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WOOD FIGURE OF SHAKYAMUNI BUDDHA, T’ANG OR EARLY SUNG DYNASTY 


This figure, 25 inches high, is included in the Sung-lin collection exhibited by 
Herbert J. Devine at the Roland Moore galleries 







PRICE 25 CENTS 
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Allen Brings 
“Treaty Room” 
to America 


Jacobean Paneling from House 
In Which Commissioners of 
Charles I and Cromwell 
Sought to Negotiate Peace Is 
Intact and Perfectly Preserved. 


The original paneling from one of 
the rooms in the famous “Treaty 


House” at Uxbridge, England, has just 
heen brought to New York by Mr. 
Louis Allen. The room has been reas- 
sembled and is now on exhibition at 
Mr. Allen’s Madison Avenue galleries. 
This room, approximately twenty- 
one by eighteen feet, is paneled in oak 
from floor to ceiling. A handsome 
fireplace with paneled overmantel is 
centered at one end and opposite is 
a deep bow window, with paneled wain- 
scot and glazing of small panes. 
Treaty House, or Place House, as 
it was originally called, was built in 
1575. In 1645, the date of the meeting 
between the representatives of Charles 
I and Cromwell, it was the property 


of Sir John Bennett and after passing | 


various hands it became a 
coaching house late in the 
century. In spite of alterations and 
additions, enough of the original house 
has been preserved to make it an his- 
torical monument of unusual impor- 
tance. 

The paneling which Mr. Allen has 
brought to New York is slightly later 
in date than the house itself but is 
almost certainly from the early part 
of the XVIIth century. The character 
of the carving precludes an _ Eliza- 
bethan origin and is typical of that 
done during the reign of James I. 

Horizontally the paneling is divided 
into three bands surmounted by an 
entablature, carved in strap-work, and 
cornice. The base, of wainscot height, is 
filled with plain arched panels; above 
these is a broader band of rectilinear 
forms and the upper part is composed 
of a circular medallion in a square 
frame imposed upon quartering panels. 
The same simple scheme is followed in 
the chimney piece and overmantel, al- 
though in these there are four small 
columns more elaborately carved. Ver- 
tical divisions in the room are made 
by strap-work pilasters with Corin- 
thian capitals supporting brackets 
Which break the entablature but not 
the cornice. 

The oak 


through 


has acquired a deep red 
dish-brown patine and has evidently 
been treated with respect throughout 
three centuries. When it was removed 
from the walls it was found to be in 
almost perfect condition. 

American acquisition of the room 
has aroused an unusual amount of pro- 
test in England for Jacobean rooms 
are far from common and few of them 
possess the historic interest which sur- 
rounds this one. Just what part it 
played in the famous conference which 
marked the beginning of the end for 
the ill-fated Charles can never be 
known, except that it was an intimate 
one, 

“We can afford to such 


lose pic- 


tures as ‘Pinkie’ and the ‘Blue Boy,’ ”’ | 
Says the London Daily Chronicle, “but | 
such | 
as that | 
It is said that | 
funds prevented the | 


nothing 


can replace a room of 
historic 


and unique interest 
how lost to us forever.” 
only insufficient 
purchase of the room by the Victoria 
and Albert Museum and an effort was 
made to secure an appropriation from 
Parliament in order that the room 
might be kept in England and, if pos 
Sible, in its original setting. 

Great names as well as great events 
are associated with the room, for the 
Commissioners from both sides were 
among the foremost men in England. 
Rooms, of which that in America may 
Well have been one, were set aside 
aS council chambers for the use of 
each faction and these walls may have 
resounded as the Commissioners of the 
Crown or of Parliament planned their 
campaign and consolidated their po- 
sition Among the Commissioners 
a the Duke of Richmond, the Mar- 
luls of Hertford, the Earls of South- 
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WINDOW END OF THE “TREATY ROOM” 


This Jacobean paneling, removed from the “Treaty House” at Uxbridge, is now on exhibition 
galleries of Louis Allen. 
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THE “TREATY ROOM” 


This Jacobean paneling, removed from the “Treaty House” at Uxbridge, is now on exhibition at the 
galleries of Louis Allen. 


‘HIGH SUMS FOR 
BENIN BRONZES 


LONDON. 
were 


Exceptionally high 


Messrs. Fos- 
May Ist 


wood 


realized at 
Pall Mall, on 
bronzes, and 
(Continued on 


prices 
ter’s, 54, for 
and 


page 7) 


Benin ivory 


ampton, Chichester and Kingston, Sir 
Edward Hyde, later Earl of Claren- 
don: the Karls of Northumberland, 
Pembroke and Montgomery, Salisbury 
and Denbigh; the Earl of Lowden, the 
Marquis of Argyle, Lord Maitland, 
Lord Balerino, Sir Charles Erskine 
}and George Dundas. 
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'Americans Lend To 
Delacroix Show 


At Louvre 


About twenty pictures from Ameri- 


can collections will be included in the 
loan exhibition of drawings and paint- 


ings by Delacroix, which will be held 
at the Louvre, Paris, during the sum- 


mer. The exhibit 


ion 


open early in June. 


At the request of the officials of the 
Wildenstein 


Louvre Museum, 


is scheduled to 


and 


Company of New York have had charge 


of collecting and forwarding the Amer 
ican owned pictures. Private collector 


(Continued 
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page 
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HAHN-DUVEEN CASE 
FINALLY SETTLED 


The damage suit for $500,000 brought 
by Mme. Andrée Hahn against Sir Jo- 
has been settled out of 


seph Duveen 


court. The exact amount paid by Sir 
Joseph has not been revealed but it is 
said to be not less than $100,000. Mme. 
Hahn’s attorneys, who have spent the 


past several months in preparing for | 
the 


a retrial of the case, report that 
money paid was “ample” and that their 
client is “very well satisfied.” 

A statement given out by Chad- 


(Continued on page 6) 


Seligmann Sale 
of Medieval Art 
_ Brings 350,000 M 


/_Museum Representatives and 
Private Collectors Vie to Se- 
cure Rare Examples of Early 


Decorative Art in Sale at 


| Berlin. 
Sis 


BERLIN.- The sale at Ball & 
Graupe’s of the splendid collection of 
| medieval art belonging to Dr. Leopold 
|Seligmann of Cologne was a very pro- 
pitious introduction to the spring auc- 
| tion season in Berlin. The following 
|report, consisting of information re- 
| ceived both from our Berlin correspon- 
| dent, Flora Turkel-Deri, and from the 
| excellent article published in Kuns- 
| tauktion, gives a detailed account of 
the prices obtained on all the more 
important items in this dispersal. 
The total of 350,000 marks was a 
good return considering the fact that 
only a limited circle of persons are 
interested in this sort of material. 
| The bidders included not only many 
| museum representatives who found in 
| the Seligmann collection rare items 
| which filled gaps in their collections, 
but also a large number of private 
| buyers attracted by fine Gothic exam- 


| ples in the applied and decorative arts. 


| The rather capricious range of prices 
| demonstrated again that there is far 
more variation in the value of medie- 
'val art than in the field of painting 
and sculpture, 

A large number of well-known mu- 
seum representatives from Berlin, 


Hamburg, Bremen, Hanover, Copen- 
hagen, Nuremberg, etc., were present 
at the dispersal as well as numerous 
private collectors from Scandinavia, 
Switzerland, Paris and the Rhine dis- 
trict. The sale as a whole was distin- 
guished by a good average of prices, 
rather than by record sums paid for 
individual works. The highest price 
of the sale, 45,000 marks, was given 
for the Egyptian ivory relief plaque 
from the VIth century A. D., display- 
ing an angel seated on the tomb of 
Christ, while soldiers lay asleep on 
the ground. The next highest bid was 
42,000 marks, at which fell an ante- 
pendium dating from circa 1000 A. D. 

The sale demonstrated quite clearly 
that there is a distinct appreciation 
in the market value of sculptures in 
wood, and the best examples of this 
type in the Seligmann collection 
brought prices equivalent to those ob- 
taining for Renaissance bronzes. Nota- 
ble instances of this were the sums 
paid by J. and S. Goldschmidt for the 
little figure of St. Margaret, dating 
| from about 1500, and the rare Cologne 
| “Madonna,” for which they gave 13,500 
and 18,000 marks respectively. The 
exceptional eagerness that was shown 
to secure these pieces was doubtless 
due to the fact that specimens of this 
type and quality rarely appear on 
the market in these days. From this 
point of view, the price of 13,500 marks 
paid by a well-known Cologne collec- 
tor for a Romanesque “Madonna” 
from Auvergne, is also readily under- 
standable. Other notable items in 
this category which brought good 
prices include a Southern German 
“Virgin” about 1220 (5,300 marks), the 
|}enthroned Madonna from the Limburg 
| Cathedral (7,200 marks) and the Odilia 
from the altarpiece of Conrad Soest 
(7,500 marks). 

The fine ivory diptych of about 1330, 
which was secured by a private col- 
lector for the sum of 5,300 marks, ap- 
pears to have sold at quite a reason- 
able figure, when one considers that 
an almost similar piece fetched in the 
neighborhood of 12,000 marks in a 
Munich auction of last year. 

A large number of the early medie- 
val objects of decorative art were se- 
cured by the well-known German col- 


(Continued on page 6) 
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ELIZABETHAN AND STUART SILVER 


Lent by Minneapolis collectors to the current exhibition of old English silver, organized by the Friends of 
the Institute at the Minneapolis Institute of Arts. 


Americans Lend to 
Delacroix Show | 
At Louvre 


(Continued from page 3) 
and museums have generously collabo- | 


Rare English Silver Shown at 
Minneapolis Institute of Arts 


By Haroip STARK 


MINNEAPOLIS.—An exhibition of 


rated with them and the American} ojq Engtish silver from thirty private 
group includes many of the best paint-| .ojjections in St. Paul and Minne- 
ings by Delacroix in our collections | apolis is now being shown at the 
and these pictures will constitute a/ Winneapolis Institute of Arts. This 
very important part of the exhibition. | exhibition, organized by the Friends 


A list of the and their 
owners follows: 
Chicago Art Institute: 
d’echecs,” “Cleopatre,”’ 
Dante” and “‘La Chasse au lion.” 
Cleveland Museum of Art: “Le Re- 


H. Wade 


paintings 


“Les joueurs 


pos des Arabes,” from the J. 
collection. 

Metropolitan Museum of Art, New 
York: “Le Jardin de George Sand” 


and “L’enlevement de Rebecca.” 
Mr. Potter Palmer, Chicago: ‘Com- 
bat entre le Giaour et le Pacha.” 


“La Barque de | 


| ters. 


| Piranesi’s 


Smith College Museum of Art, North- | 


ampton: “Femme Algerienne” and 
“Boissy d’Anglas.” 

Mrs. Howard P. Eels, Cleveland: 
“Portrait of Mlle. de la Boutraye.”’ 

Mr. Louis W. Hill, St. Paul: “Les 
convulsionnaires de Tanger” and 
“Combat en Algerie.” 

The Phillips Memorial Gallery, 
Washington: “Paganini.” 

General Cornelius Vanderbilt, New 
York: “Muley-abd-el-Rhaman, Sultan 
du Maroc,” 

Wildenstein and Company, Inc.: 
“Sardanapale” and “Aristotle and the 
Animals.” 


| riod 


of the Institute, is arranged chrono- 
logically, so that one may follow the 
development of the © siiversmith’s 
craft, and is shown in cases backed 
with a soft green, placed on mahog- 
any sideboards of Hepplewhite de- 
sign or inlaid card tables. Rare and 
beautiful pieces made in the reigns of 
Queen Elizabeth, Charles II, James 
Il, William and Mary, and Queen 
Anne, reveal to us the art at which 
the English have always been mas- 
An XVIIIth century § atmos- 
phere is suggested in the gallery by 
engravings of Rome and 
English mezzotint portraits of Samuel 
Johnson, Goldsmith, and 


| hung on the walls. 


Two hundred pieces of English sil- 
ver, largely covering the field of the 
XVIlith century are exhibited and 
there are a few pieces of Sheffield 
plate and American silver. With one 
or two exceptions these pieces are be- 
ing shown for the first time at the In- 
stitute. 

That so much silver of the best pe- 
and from the foremost silver- 
smiths is available proves that there 
is a lively and growing interest local- 
ly and elsewhere in old English silver. 


| ages. 
Reynolds, | rate 
| created, 


|ets were fixed on the top rim of the 
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To the collector it has infinite variety 


in form and decoration; history and | 
romance attach to it, and the coffee, 
chocolate and tea-pots, the salvers 
and covered vegetable dishes, the 
candlesticks and tankards, are not 
only decorative but useful. Ameri- 
cans have inherited from their Eng- 
lish forebears the interest in and the 


respect for old and family plate, even 
though they have not inherited the 
English passion for tea and muffins. 
The rarest piece in the exhibition 
and because of the extreme simplicity 


of its design, one of the most beauti- 
ful to our modern eyes, is the Irish 
salt from the James F. Bell Collec- 


tion, shown in the center of the room. 
It is an open salt, made in Dublin in 
the year 1640. The salte-seller, or as 
it was frequently called for brevity, 
the salt, was the most important arti- 
cle of domestic plate in the middle 

During the Renaissance elabo- 
silver salts with covers were 
but about the period of the 
Commonwealth in England, when so 
much of the early church and family 
plate was melted down to conform 
with the puritan regime of Cromwell, 
the making of standing salts with de- 
tachable covers was discontinued, and 
instead of a cover three or four brack- 


vessel, on which a plate or napkin 
was placed to protect the salt from 
dust. The Bell salt has three scrolled 
brackets, and is similar to one now at 
Winchester College, which is hall- 





Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. | 





| |STOCK FRAMES] | 


On hand in regular sizes 
for immediate delivery 











Catalogues sent upon request 


| Georce A. McCoy, Manager | 
a 


Art Gallery and Work Shop 
400-408 North St 


State , Chicago, Ill. 
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PERSIAN, EGYPTIAN 
GREEK, ROMAN ART 


PARISH 


27 RUE DE 
BERRI (VIII®) 


marked London, 1664, twenty-four 
years later than the Dublin salt. 
The Bell salt is extremely rare be- 


cause not more than twenty pieces 
are known to exist bearing the hall- 
marks of the years 1638-1649, and 


|/none made in the thirty years from 


1651 to 1680 have come to light. One 
cause for the disappearance of Irish 
plate of this period is disclosed by an 
extract from a document of 1642, 
which relates that “by the order of 
the Lord Justices the citizens brought 
in their plate to be coined, to the 
amount of twelve thousand pounds to 
supply the exigencies of State.” Also, 
it was a common practice among peo- 
ple o* good position in the XVIIth 


Saturday, May 24, 1939 


century, in case of need, to resort to 
the plate cupboards as an easy meane 
of obtaining ready money. Under 
these circumstances it is not Surpris. 
ing that so little Irish domestic plas, 
has survived. 

In 1637 the Dublin goldsmiths, dig. 
satisfied with their official status and 
desiring to establish their craft on 
the same honored basis as that of the 
goldsmiths of London, who controlled 
the marking and assaying of gold and 
silver in that city without interfer. 
ence from the civic authorities, pet. 
tioned King Charles I for a royal 
charter. Their petition was favorably 
received and a charter dated 22 pg. 

(Continued on pave 3) 








To Their 





By Royal Appointment 


The King and Queen 


Majesties 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


177 New Bond Street, 








Experts in Antique Silver and Jewellery 





A Pair of “Old Irish” two-handled 
Silver CUPS, made in Dublin, circa 
1775, “AMBROSE BOXWELL.” 





London, W. ! 


Cables: Harlamsilv, Wesdo, London 
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BNGLISH SILVER IN 
MINNEAPOLIS SHOW 


Continued from page 4) 


cember, 13 (in the fourteenth year ot 
the reign of Charles I, which was the 
vear 1637) was granted to the Gold- 
smiths’ Company of Dublin. 

The maker of the Bell salt was 
probably George Gallant, and it is 
dated 1640, only two years after, the 
establishment of the first assayer in 
publin. Until Mr. Bell discovered this 
piece a year or two ago Irish silver 
of this early period was thought not 
+> have survived at all. Mr. Westratt 
of the Dublin Museum says that this 
is one of the two pieces of domestic 
plate made in Dublin before 1650 that 
he has encountered in his long ex- 
perience 

The earliest piece in the exhibition 
is a silver chalice or communion cup 
made in the reign of Good Queen 
soss. It is hall-marked with the date, 
1587. It was used after the Reforma- 
tion, when the wine as well as the 
bread was served to the laity, and 
probably came from a small country 
parish in England. The severe lines 
and frugality of decoration indicate 
its Protestant origin. If one should 
compare it with the ornate Renais- 
sance chalices used before Henry 
VIIl’s reign, 
stroyed in his wholesale dismantling 


many of which were de- 


of monasteries and ecclesiastical pal- 
aces, one can see the influence of the 
upon the silver- 


which forms 


Protestant patron 
smith’s art. The paten, 
the cover, Was sometimes used to 
hold the communion bread. 

On the same shelf is a caudle cup 
with two handles, lent by Mrs. John 
Washburn. It was used for posset, a 
mixture of hot milk and wine or ale, 
or other hot drinks. It was made in 
London by A. S. in 1660. There is a 
rare chocolate pot decorated with cut 
cardwork on the handle and _ body. 
The top has a small hinged opening 
through which a stirring stick could 
be inserted. It is dated 1703. On the 
shelf below is a bowl ornamented with 
the simplest line decorations. This 
was made in London 1685, and hall- 
marked “I. C.” and exemplifies the 
austere taste imposed by Oliver Crom- 
well upon all the arts. 

There is a tumbler-shaped cup, a 
cream and other pieces from the work- 
shop of Paul Lamerie who became one 
of the foremost silversmithsin England 
in the middle of the XVIIIth century. 
The Huguenot silversmiths who came 
to England had a _ strong influence 
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SALT MADE IN DUBLIN IN 1640, PROBABLY BY GEORGE GALLANT 
Lent by James F. Bell to the current exhibition of old English 
silver organized by the Friends of the Institute at 
the Minneapolis Institute of Arts. 


upon native workmanship, and the 
héimet-shaped ewer, dated 1709, from 
the Bell Collection was a shape popu- 
lar in France and brought over to 
England by the Huguenots. The Irish 
silversmiths who rivaled their Eng- 
lish contemporaries in fine workman- 
ship and design, although their pieces 
were frequently larger in size, are 
represented by Henry Mathews who 
made the large presentation or loving 
cup with handles, dated 1704. 

There is an unusual number of 
pieces by Paul Storr, last of the great 
silversmiths who were trained in the 
XVIIIth century tradition but lived 
on into the XIXth. The large tureen, 
platter, plates and candelabra lent by 
Mrs. Theodore Griggs, express the 
massiveness and solidarity of the re- 
gency. There are, in this group two 
covered vegetable dishes, made by 
Storr in 1809, which bear the royal 
coat-of-arms, from the James F. Bell 
collection. 

Those who have loaned silver to 
this important exhibition are Miss 
Katherine Abbot, Mrs. Lambert Bas- 
sindale, Mrs, Charles Bechhoefer, 
Mrs. Charles Bell, Mr. James F. Bell, 


Mrs. Bernard Blum, Mrs. Robert L. 
Brooks, Mrs. Elbert Carpenter, Mrs. 
Lawrence Carpenter, Mrs. Benton J. 
Case, Mr. and Mrs. F. W. Clifford, 
Mrs. Albert Crosby, Miss Laura Fur- 
ness, Mr. Hans Grellson, Mrs. Theo- 
dore Griggs, Mrs. Carl W. Jones, Mrs. 
John Power Knowles, Miss Marjorie 
Knowles, Mrs. J. C. McKibbin, Mrs. 
Sumner T. McKnight, Mrs. Phillip 
McQuillan, Mrs. W. G. Northrup, Jr.. 
Mrs. Edmund Phelps, Mrs. R. R. 
Rand, Jr., Mrs. H. H. Sargent, Mrs. 
Loring Staples, Mrs. A. C. Strachauer, 
Mrs. Cornelia G. Thompson, Mrs. J. N. 
Winton and Mrs. Vernon Wright. 

As one goes from group to group in 
the exhibition one is amazed that so 
much silver of the finest design and 
workmanship, representing so many 
phases of the English silversmith’s 
craft, are to be found in St. Paul and 
Minneapolis collections. There are 
examples of the best work of the 
early period of English silver, of the 
craft at its height in the XVIIIth 
century, and of the final period, before 
machinery and Victorianism destroyed 
the tradition begun by the medieval 
guilds. 
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Cable “Euclase, Wesdo, London” 
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An exceptionally rare Kettle, and 


chased flowers, 


RARE ENGLISH & CONTINENTAL 


SILVER, MINIATURES, ANTIQUE 
FINE SNUFF BOXES 





and Lamp, on 3 


12! iiehae high 


An example from my collection 
of this famous silversmith’s work. 
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OUR NEW 1930 YEAR 
BOOK IS WELL 
WORTH OWNING 


SO A” have just published a limited 
Pi cdition of our 1930 Year 

S Book, which is now available 

to the public. This de luxe 

volume as an album of Ameri- 

can Art, is quite the handsomest thing of 
its kind we have ever offered. It contains 
over one hundred and twenty-five half- 
tone reproductions of the works of the 
leading American painters and sculptors, is 
beautifully printed and is bound with stiff 
board covers—much in the character of 


the old hand-made Italian books. 


Both for the articles it contains and for 
its illustrations, it will be found valuable as 
a commentary on contemporary American 


Art. 


While the edition lasts, it is offered at 
the nominal price of $2.25 per copy, post- 
paid. We suggest that order be sent 
promptly, accompanied by check. 


GRAND CENTRAL ART 
GALLERIES 


15 Vanderbilt Avenue 
New York City 
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SELIGMANN SALE 
BRINGS 350,000 M. 


(Continued from page 3) 
lector, Dr. Reber. Among the most 
important items which he obtained 
were a small portable altar of the 


VIillIth to Xth century (4,100 marks); 


a Southern Italian wrought gold 
plaque of the Vth century (2,200) 
marks); a gilt bronze Langobardian 
pendant (2,700 marks); and an XIth 
century seated bronze lion (3,200 
marks). 

Dr. Reber also secured a large num- 
ber of the early champlevé enamel 
plaques. His strongest competitor for 


these items was Brimo de Laroussilhe 
of Paris, who wrested from the Ger- 


man collector several fine specimens, | 
such as the round Byzantine example | 


with the portraits of Constantine and 
Helena (6,200 marks); the two West- 


phalian XIIth century’ specimens | 
(3,450 marks); the oval piece from 
Limoges of about the same _ period 


(2,400 marks) and three of the orna- 
mental panels of the Cologne reliquary 
shrine (about 3,500 marks). 


One of the most important pieces 


in the sale, the Carolingian spur of | 


the VIIIth to IXth century, was se- 
cured by the Germanic Museum at 
6,200 marks, Dr. Reber withdrawing 
his competition for this item 
it became obvious that the Nuremberg 
institution was anxious to secure it. 
Other interesting acquisitions in this 
category made by German museums 
include the Aschaffenberg casket in 


the form of a reliquary, secured by the | 


Berlin Schlossmuseum for 5,100 marks 


and the portable altar of Rogerus von | 
the | 


Helmarshausen, which went to 
Hamburg Museum of Art and In- 
dustry for 3,300 marks. A friend of 
the Cologne Museum bought for that 
institution the rare objects from a 
tomb in Muhlhofen, for which he paid 
22,000 marks. 


Private individuals also made a 
number of important purchases in this 
section of the sale. The almost unique 
Eucharistic spoon, probably of Ve- 
netian XIth century workmanship, 
went into a Paris private collection 
for 7,000 marks, while the carved wal- 
rus chessman of the XIIth century 
was won by Brimo de Laroussilhe of 
this same city for 4,000 marks. A 
Swedish buyer secured the silver gilt 
paten, Rhenish of the early XIIIth 
century, for 7,100 marks. 

Among the works of the Gothic pe- 
riod, the greatest interest was evinced 


when | 


in two Northern French glass panels 
jof the XIVth century which brought 
as much as 4,200 marks, while the two 
Cologne specimens which were secured 
by Hinrichsen and Lindpainter, were, 


in view of their rarity and quality, | 


rather a bargain. 
rium from the treasure of a Southern 
Rhenish church was sold for 3,400 
marks to a German private collector, 
while the two English alabasters went 


The silver-gilt cibo- | 


to a private buyer of Cologne for 1,700 | 


and 2,300 marks respectively. 
In general the prices paid for the 


textiles were rather low and the most | 
prominent buyers for these items were | 
Dr. Reber, Dr. Pollak Rom and Brimo | 


de Laroussilhe, although the Berlin 
Schlossmuseum and Copenhagen col- 
lections also secured a number of speci- 
mens. The piece of Byzantine silk 
from the tomb of a daughter of Pep- 
pin the Short brought 8,000 marks; 
the French XIIIth century silk bro- 
|cade 2,000 marks; the Venetian XIVth 
century silk fabric 2,300 marks (Co- 
penhagen Museum), and the Vth to 
'VIth century woolen weave 1,600 
marks. 

Several of the medieval bronzes 
brought prices that seemed lower than 
their quality warranted. Among these 


was the XIth century fragment of a pense to both and they are desirous of 11th, settlement 


|eross from Southern Saxony 
marks); the bronze candlestick of 
'slightly later date and of the same 
provenance (4,600 marks) and the 
/XIIIth century aquamanile, which 
'fetched only 1,400 marks. 

The sale in general, however, evinced 
a lively interest in medieval art and 
the prices obtained for the more im- 
|portant items will doubtless help to 
| establish future auction valuations for 
|art of this period. 





DECORATIVE ART 
IN STOCKHOLM 


| 
| 


| S§TCCKHOLM.—tThe_ exposition of 
| Swedish decorative art, now being held 
lin Stockholm, strikes a new note in 
| the field of interior decoration. This 
|}is the unanimous opinion of the Swe- 
dish press. The peculiar characteris- 
tics of this art have been developed 
through the active cooperation of art- 
ists and manufacturers, many of the 
latter having taken into their employ 
the best artists of the country in order 
that new designs and colors might be 
incorporated into their products. Not 
less than fifteen manufacturers of glass 
and a dozen makers of ceramics are 
taking part in the exposition, which 
has resulted in bringing forward a new 
industry, known as “sculpture in cer- 
amics.” 
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The Art News 


Hahn-Duveen Case Is 


Settl 


ed Out of Court 


(Continued from page 3) 
bourne, Stanchfield and Levy, 
neys for Sir Joseph, said: 

“This action has been disposed of 
without prejudice to the contentions of 
the respective parties here for the fol- 


attor- 


lowing reasons: 

“1. The parties realize that the ques- 
tion of authorship of a painting is a 
highly technical and expert one which | 
cannot be satisfactorily decided by a | 





jury of laymen. | 

“2. The defendant's acts complained 
of were not inspired by any desire to | 
injure the plantiff, but only in pursu- | 
ance of his conception of his duty to | 
the art world when asked for his opin- 


ion upon a matter of great moment. 





“s, 
that 


The parties to this case realize 


it has resulted in substantial ex- 


continuing the controversy. 

“On this basis the case has been dis- 
missed without any change in the de- 
fendant’s opinion as to the authorship 
ff the painting which, though in his 
judgment not by Leonardo da Vinci, 
is of great antiquity, and without im- 
pugning the motives or good faith of 
the plaintiff, who remains the owner 
of the picture. 

“Dated, April 11, 1930. 

“Frueauff, Robinson & Sloan, attorneys 
for the plaintiff. 

“Chadbourne, Stanchfield 
attorneys for the defendant.” 

It will be noticed that although Sir 
Joseph does not retract his statement 
that the picture is not by Leonardo he 
now admits it to be “of great antiquity.” 
During the trial in February, 1929, he 
testified that the Hahn picture 
painted about three hundred years after 


& Levy, 


Leonardo’s time and that it was in| 
spirit and fact an XVIIIth century 
work. In the statement now made all 


mention is avoided of the painting of | 


La Belle Ferroniére in the Louvre, 
which Sir Joseph once believed to have 
been done by Boltraffio although 


testified, that it was unquestionably a 
masterpiece by Leonardo. 

The trial of the case was one of the 
most celebrated art litigations in recent 
years. Experts of international repu- 
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was | 


he | 
later became firmly convinced, and so | 


tation were called on both sides and 
the technique of painting as well as 
the technique of criticism were dis- 
cussed and demonstrated in detail. 
There were many interesting sidelights 
on personalities, the methods of au- 
‘horities and the conduct of interna- 
tional art affairs. It is understood that, 
had the case come to trial again, the 
proceedings would have been equally 
sensational. 

When the first trial ended with a 
jury disagreement a motion by Sir Jo- 
seph’s attorneys to quash the suit was 
lost. Justice Black, before whom the 
trial was conducted, said he believed 
that the testimony “in connection with 
the other facts is enough to have war- 
ranted a verdict.” 

On March 28th Mme. Hahn’s attor- 
| neys obtained an order setting the sec- 
| ond trial of the case for May 15th. 
| Sir Joseph, then recovering from an 
| operation, asked for a further post- 
| ponement but was overruled. On April 
was agreed upon 


(3,200 | avoiding the further cost involved in| although no announcement was made, 


and the case was later stricken from 
the court calendar. Mrs. Hahn’s at- 
| torneys were granted the right to re- 
| store the case to the calendar at any 
| time after October 1st, without notice 
| to the defendant. 
| The announcement made this week 
| indicates that the incident is closed. 
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BASHFORD DEAN 
ESTATE LARGR 


The appraisal of the estate of Dr 
Bashford Dean, trustee of the Metro. 
politan Museum of Art and virtua 
founder of its collection of arms and 
armor, of which he was _ for many 
years the curator, fixes the value y 
$1,001,037, it was said on May 15th 
and will be filed with the Bronx Coun. 
ty Surrogate shortly, according to The 
New York Times. Mrs. Alice Dye. 
man Dean, widow, of Riverdale, who 
got half the residuary estate, wil] re. 
ceive about $490,000. 

Dr. Dean's will left the Metropo}j. 
tan Museum a fourth of the proceeds 
of the sale of his collection of early 
furniture, Gothic and  Renaissanee 
painting and sculpture, tapestries ang 
stained glass and arms and armor, by 
by agreement of the legatees there 
was a private sale, from which the 
Museum received about $250,009. 
which was used to enable it to buy 
specimens for its Bashford Dean eo}. 
lection of arms and armor as a me 
morial to the collector. 

The Museum then raised $400,009 
additional and bought a total of $659, 
000 worth of objects owned by the es. 
tate. The additional sum was made 
up of gifts from Mrs. Dean and other 
members of the family, by contriby. 
tions from trustees and friends ang 
of the 


by use Metropolitan’s owy 
funds. Dr. Dean died December 23r¢ 
1928. 
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found and there are also examples of 
tie-dyed fabrics. The batik process 


Peruvian Acquisitions Exhibited exists on Peruvian pottery and is said | = 
at the Brooklyn Museum “rie vonacrtai exampies ot peru | 1/4E PRINT-COLLECTOR’S BULLETIN | 


vian weaving installed in our muse- 


maqyunncqaenuusnnunnnite 









































“a jums have been recovered trom an-| AN] ILLUSTRATED CATALOGUE FOR 
tual The Brooklyn Museum has just) was taken from a grave, the Museum et graves. The almost perfect sur- 
: jaced on exhibition on the first floor| authorities assume that this uncom-| Vival is explained by the aridity of 
and ~ recently acquired collections of| pleted study piece was the handiwork| the Peruvian climate, especially MUSEUMS AND COLLECTORS 
any peruvian antiquities. One of these is| of a Peruvian girl who died in her, along the coast. The Peruvians | = ? 
2 at qa gift of Mr. George D. Pratt, consist-| youth. wrapped the bodies of the dead in| = = 
5th ing of thirty-one fine textile frag- The second collection acquired by | the finest garments and finally tied z 
oun. ments representing the earliest work purchase is part of material excavat- | them up in what are called mummy 2 
The of the Nasca civilization which pre-| oq jast year at Chasma, Peru. This bundles, often making these bundles = 
Vek ceded that of the famous Incas by sev-| jot probably contains the finest selec- | 2PPear like a seated human being| = 
ll = Aas . rie Po falca P 2 = 
who eral centuries. | tion of ancient Peruvian lace outside | ps ng the device of a falec head os = = 
l re. The most notable specimen in this| of Peru itself. This lace, which has | tei. —— — ——— sites, | = = 
: in « ghee > hrown c : : : |} such as Ancon 10usands of graves| = Z 
ollection is a strip of brown cotton| designs of great technical interest, . : . ‘ es ee oe te es ” 5 
oli. ai three feet wide and eight feet} also belongs to the period of the Nasca | have been opened in the effort of scl-| 5 FIFTY MEN AND WOMEN E 
eeds long which is perhaps the earliest | civilization. i r Fecever the history of an-| : 
arly known example of a sampler. It is | Both these collections contain pieces | “©™ — and especially Peru-| ENGRAVED PORTRAITS OF CERTAIN PERSONS J 
ance covered with a motley of finely exe-| chosen to illustrate the weaving of | vam _ ; ; = 
and cuted designs and, like many sam-| Peru, which is highly diversified. | “Also from these graves come mod- | OF IMPORTANCE OF THE XVI—XIX CENTURIES Z 
» Dut plers, is in an unfinished state. This| “To the ancient Peruvians,” se eled or painted pots which picture for | E 
‘here Peruvian specimen is earlier than any| Dr. Herbert J. Spinden, Curator of| "Ss many details of the ancient life, in- | = 
- the European sampler or embroidered as-| Ethnology in the Brooklyn Museum, | cluding the spinning of thread and | 
),000, sortment of patterns used as a course| “undoubtedly goes the honor of be-| the weaving of cloth. One famous | 
buy of study by our textile workers. The | ing the world’s master weavers. Long | Ow! represents a weaving shed with 
1 Col. first references to the sampler in Eng-| before the discovery of America these | 0Pen sides. Women are seated on the | 
. me lish literature are found in the works| Indians had brought the industry of | 8Tound working at looms tied to poles. | 
of Chaucer and Shakespeare, but the | weaving to the highest plane that it| The patterns which they are weaving | 
0,000 earliest dated example is from 1638.| has ever reached. They wove in vari-| into their textiles are painted on pat- 
$650. The Peruvian sampler in the Brook-| ous fibers, including brown and white| ern boards. M. KNOEDLER & COMPANY, INC. 
1e eg. lyn Museum is placed at the latest _cotton and the wool of the llama, al- “We also get an interesting light | 14 EAST FIFTY-SEVENTH STREET 
made in the IXth or Xth century, Since it| paca and vicufia. They did not have| on Peruvian weaving from the work | ; 
other if | silk, but they wove these coarser| baskets of the weavers, which were NEW YORK 
tribu. . _ x | fibers in cloths as fine as silk. All| commonly placed in the’ graves. = 
} and HIGH SUMS FOR | the more important methods of weav-| These are oblong baskets with hinged | Saeed g 
own ; 7G | ing are illustrated in ancient Peru-| covers containing bobbins of various | = z 
23rd BENIN BRONZES | Vian weaving, including double cloth,| yarns as well as cotton and wool | 3 
| gauze, tapestry, brocade and pile-knot| fibers ready for spinning. Usually, | : 
— (Continued from page 3) | work comparable, but not identical, to| there are peanuts in these work bas- | = 
/ at the piling in oriental rugs and in vel-| kets, indicating that the weavers | : 
carvings from the walled city of Be-| vet. Embroidery in many forms is} sometimes stopped for refreshments.” | = 
nin, West Africa, the property of the gerne nasser , a -|3 : 
) late Mr. G. W. Neville. The day’s to- | CSA | = THE PRINT-COLLECTOR’S BULLETIN IS NOT : 
a ee ee ee FOR SALE, BUT WILL BE SENT, ON REQUEST, J 
casts of human heads used as stands Foe . ‘ ne : . ; 
se tee cateed iveee tans which wane’ | TO MUSEUMS OR COLLECTORS INTERESTED. 
the Ju-Jus in Benin City was one with 
negroid features, three tribal marks PRINTS CATALOGUED WILL BE ON EXHIBITION 
over each eye, with reticulated head- FROM MAY 6th TO JUNE 6th 
dress with feathers at sides, project- 
ing base with leopards, human heads ALL OF THEM ARE FOR SALE. 
and arms, frogs, and fish in relief, 21 
inches high, which sold for 470 guin- 5 
eas (Permain). A very fine pair of mT - wil 
massive bronze figures of leopards, in- - 
cised in circles, 20 inches high, fetched 
750 guineas; a plaque, cast in relief, | MUNICH BERLIN 
with three figures of princes, their : ; ; 
hair dressed in conventional bands, Briennerstrasse 12 Victoriastrasse 4a 
14144 inches wide, 19% inches high 
300 guineas (Permain); and a circu- 
lar Ju-Ju stand surmounted by two 





it 


figures of elephants with leopards, 
etc., 13 inches diameter—130 guineas 
(Ratton). 

Among the ivories an old_ tusk, 

carved with numerous figures’ of 
chiefs and warriors, 67 inches long, 
sold for 120 guineas, and another, 
carved with warriors, boys, fish, birds, 
etc., 67 inches long, 120 guineas (both 
bought by Mr. E. Permain). Another 
carved ivory tusk, the property of Ad- 
miral Sir Walter Cowan, and removed 
by him from Benin City when it was 
captured in 1897, 69% inches long, | 
brought 140 guineas (Ratton). 
Two other lots, the property of| 
Colonel R. J. F. Taylor, who was a} 
member of the Benin Punitive Expe- | 
| (ition, were a fine bronze cast of a| 
human head, with negroid features, | 
three tribal marks over each eye, with 
reticulated headdress with feathers 
at sides, 161% inches high, 380 guineas; 
and another with negroid features, , 
projecting base with heads of oxen, | 
reclining leopards, etc., in relief, 14% | 
inches high, 200 guineas (both bought | 
hy Mr. Moffatt). 
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Iron figure of an Arhat, seated, with both arms 
raised in front, the right hand in preaching attitude, 
the left holding a book. Remarkably good cast. In- 
scription on fold of garment giving a date corre- 
sponding to 1497 A.D. Ming Dynasty 43 inches 
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Fox family of nine heads. | 


Unique occasion for Museum, University 
or Private Collector is my marvellous | 
biological collection of over a hundred | 


Birds of Prey & Animals | 


| | Stuffed and mounted by a master expert. | 
Certified by first authorities of Europe to 
a the finest work of this kind. It is to | 
| e sold before my leaving for new explora- 
tion journey and will be shown to parties | 
concerned by the proprietor. | 
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Part VI of Coomaraswamy’s 
Catalogue Published by Boston 


BOSTON.—In the catalogue of the 
important collections of Indian Art in 
the Museum of Fine Arts, Dr. A. K. 
Coomaraswamy, the distinguished In- 
dian scholar, has seen fit to discard all 





series, Part VI, not only apprises the 
reader of the extent and of 
Mughal paintings in the Boston Mu- 
seum, but it contains in a readable in- 
troduction of twelve pages, a key for 


variety 





The Art News 


! 
1605, to its gradual decline toward the 


end of the XVIIIth since 
which time it has survived only in in- 
ferior At its height, it had 


many points in common with Renais- 


century, 
forms. 


sance painting of the West, by which 


it was undoubtedly influenced. Its 
most characteristic expressions are 
portraits and representations of his- 
torical scenes, which in technical ac- 


complishments and in personal signi- 








Throngs Continue 
To Crowd Detroit's 
Rembrandt Show 


DETROIT. 
which was shown at the opening 
of the loan exhibition of paint- 


The great interest 


ings by Rembrandt has steadily 
and the Museum gal- 
leries are continuously thronged. 


increased 
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might have been done by  severaj 
weighty tomes of descriptive matter. 
Thirty-six of the listed paintings 
date from the Golden Age of Mughaj 
painting under Jahangir, the son of 
Akbar (1606-1628) and a great patrop 
and connoisseur of art. There are 
thirty-one from the school of Shah 
Jahan, the successor of Jahangir, while 
only ten examples are included from 
the school of Aurangzib, the puritanj. 
cal successor who gave no encourag. 
ment to the arts. A revival of interest 
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the layman to this phase of Indian| . . Visitors number many thousands and technical skill followed under }j sel 
the dry traditions usually associated — _ . | ficance approach Western art more x ss " ” aii teenie ah ak Te ler his This 
art, known to few outside of the spe- : and more than five thousand of successors, however, and 0 ls late 
in the mind of the layman with this : | closely than does any other phase of period the Museum has a large numbe specim 
cialists. And Dr. Coomaraswamy has | . . them have purchased catalogues. gees : es 5 r ; 
form of publication. The catalogue is lished thi ithout ificing | Indian art at any period. of examples, together with seventeen hy Mr. 
accomplishec 1is witho sacrificing : : ; , Re te <P aes ele es ne . ae ’ 
being issued in a series of parts, each |. i eee The Indian collections at Boston in- architectural drawings of various in part 
in any way the value of the publication | pacts aaa , | schools. 
part dealing with some specific phase : |clude 317 Mughal paintings, all of), ? ‘ > ines ai 7 late bi 
at to the scholar. The volume contains : , from Rasikapriya of Kesava Das, The catalogue also contains an ey. ; 
of the collection. Four of the six or : se , which are catalogued according to : : : ltensive bibliography of Persi: quired 
iin tniin tee gente 114 pages of text, with 74 plates, re- SR Tage Ea Re Sty RO treatise on rhetoric and literary anal- uahal 2Dlography oO ersian and siete ti 
more propose ye bee rail- : Ame s | sc s i ake sir name fro ; ‘ : ; rhi ainting gether wi y "( | 
Ses P ‘ producing 145 paintings and drawings, | ‘ ia ysis In an illuminating note the author | - a painting, to ether With an he Im 
able for some time, and a fifth has just with tt i aceite in ai Gel | the successive Mughal rulers. Thirty- point ile ile ; ‘ index of the notable historic and leg. the Ru 
ith 1e frontispiece in color. Each), : git oints o e que character dary ivinioe weanreanehen & age Eu 
come from the press. The complete . —. . |mine of these paintings belong to the , endary personages represented in the 5 eh 
painting and drawing in the collection | ‘ 2 this book, a Hindu work written paintings belonging to the Museum. It of Jace 
series is being published by the Mu-|. . . , 2 : early school of Akbar and _ illustrate pag ' is a highly sienific: nner . or of t 
‘ is described, and frequent illuminating é ake , ; Hindi in Nagari characters, and lav-|!8 a Hlgnty significant work, not alone ad 
seum of Fine Arts. Parts I and II na Witeeene an biehesia oom the incomplete fusion of the decorative | jgshly illustrated by Mughal artists. It | in its direct and interesting presenta. neithe! 
include a general vey of tl biect | BOtes on the iterary or historic con ' ? : ~ : - : . - - - st 
g survey of the subject tent of tl tiie eine Setmail elements introduced by Persian artists, |is through the interspersion of such | tion of material, but also in being q —, 
and a catalogue of the sculptures in | tent of the pictures are Introduced. working in the Mughal court, and the | notes throughout the catalogue that | suide to the important collection of — 
the collection; Part IV, the Jaina In the Introduction, the author sur- hue geatétie and tudias ali. | the author quite unintentionally, Mughal paintings in the Museum of We 
paintings and manuscripts; and Part| veys the history of Mughal painting | — ee ee nous qua’ appears, has introduced the reader to | Fine Arts, one of the most notable in objects 
V, the Rajput paintings. ; from its early period under Akbar, the | ties of Indian painting. From this| the culture and personality of size and quality outside of India, ship 0! 
The most recent contribution to the | Mughal ruler of India from 1556 to! period also date three important leaves | Indian people more successfully than | A W.K ~~ \ 
hte aa wie a Ree - “i ' _ : of the 
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\NCIENT CHINESE 
JADES EXHIBITED 
LONDON.—Never, so far as I have 
peen able to ascertain, has an exhibi- 


jon of archaic Chinese jades, such as 


t 
js now to be found at the Bluett Gal- 
jeries, 48 Davies Street, London, W., 


been available to the student of this 
interesting side of oriental art. 

This is the 
specimens of ancient jades, inherited 
ny Mr. K. C. Wong trom his forefathers 
in part, and in part bequeathed by his 


collection of some 527 


jate brother, Wong Jui Hsum, or ac- 
quired during a lifetime of research 
from families of note as well as from 
the Imperial collection itself. The aver- 
age European collector is apt to think 
of jades in terms either of ornament 
or of tomb Objects. These come within 
neither category, for they are, for the 
most part, either proper to religious 
observances or to social ceremonials. 

We find among the great variety of 
objects, circular discs, used in the wor- 
ship of the deity of the heavens, half 
discs used in the worship of the god 
of the North, tablets used in the wor- 
ship of the deity of the East, dragon- 
carvings used in prayer for rain and 
the tiger used as a propitiation to 
further deities. And then again there 
are the pi'tsung or discs with tubes 


that ranked as presents from feudal 
princes to their emperor, and discs 
that were given by the Emperor to 


his nobles much in the same way as 
an order is conferred today by a mon- 
arch upon his distinguished subjects. 
There are tablets (Chieh) that were 
used as credentials for missions and 
Ya Chang, the half-tablets that were 
badges for the mobilization of troops 
and the administration of military 
posts. 

Thus the various jades, interpreted 
in the light of their particular sym- 
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MARKING 
METER 2% INS 
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CHOL PERIOD 


Vow on view at the Exhibition of Ancient 
Bluett & S Ons 


ndon, WV 


bolism, form an illuminating guide for 
the student of archaic art as regards 
the life and customs of their day. That 
day dates from the Chou dynasty, one 
thousand years prior to the birth of 
Christ. Their shape gives evidence as 
to whether they belong to the cosmic 
deities of earth, heaven, the moun 
tains, or rivers; their form and deco- 
ration denote whether they pertain to 
dance or entertainment, the councils 
of the great, their burial or their state 
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aaa In the light thrown upon 
| them by scholars they prove the most 
| fruitful available of informa- 
customs of ancient 


source 


tion as to the 


| 

| 

| China. 
| A number of the dises 
with the fine rice grain pat- 
terning, the symbol of fertility, others 
with the dragon that symbolized pros- 
perity. An archaic fish seems to have 
been used as a gong to call to worship, 
|a fish tally in jade as an emblem in 
| dealing with troops. A tablet of green 
| jade, almost entirely permeated with 
|a brown tinge, is incised on the under- 
|side with a constellation of seven 
stars; it belongs to the Han period, as 
does also one of white jade with russet 
spots with five characters in archaic 
script on the reverse. 

A valuable feature in 
hensive catalogue, prepared in con 
nection with this exhibition, is the 
carefully compiled glossary of terms 
relating to Chinese jades and a de- 
tailed explanation of them. This de- 
serves a careful retention for future 
reference. An _ interesting foreword 
gives scholarly information as to the 
part played by jades in the ritual and 
daily life of archaic China. L. G.-S. 


jade 
| carved 


the compre 


‘BRITISH WORKS 
OF ART STOLEN 


ANTWERP. Three works of 
ancient art have been stolen from the 
British the International 
Exhibition organized in celebration of 
the centenary of the Independence of 
Belgium, according to The Daily Tele- 
graph of London. 

The stolen works are: A foot with 
sandal attached in bronze; a statuette 
of a Roman citizen; and a gold and 
enamel necklace with the figure of a 
woman. 


section of 


are 








(cm (cm (sm (ss (ss (ss, (se (se (ss (cr. (cos (sm ( (em (mm (sm (jo (cm (cr (cr (a (cr (re (rm (prs (sc (cm (cs (cs (sc (es (occ (re (se (cs (se (se ( 


Tapestries Interior Needlework 
Velvets Decorations Embroideries 
tL Member of Antique & Decorative Arts League 
| SS 


Cm a me ee 





DAWSON 


19 EAST 60th STREET, NEW YORK 
of o- 


OLD ENGLISH FURNITURE 


: 
: 
! 



































PAINTINGS 








kK. & A. SILBERMAN 


133 EAST FIFTY-SEVENTH STREET 


NEW YORK 


5 SEILERSTATTE, VIENNA 





ANTIQUES 


























GALLERIES 


PAINTINGS 


36 EAST5/'" STREET 
NEW YORK 


Member of the Antiques and Decorative Arts League 











KENNEDY &COMPANY 


785 FIFTH AVENUE 
NEW YORK 


EXHIBITIONS 


SPECIAL EXHIBITION 
FINE AND RARE OLD 


English Sporting Prints 


THROUGH MAY 











i i i i i i i et ee 


ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 
Four East 56th St. 
New York 
Importer of 
English Portraits 
Landscapes, Sporting 


=~ 





>; . 
Pictures 
Telephone: Plaza 0505 
Member the Antique & Decorative Arts 
League 


A ee ee oe 





ee FO er 


a; 6 sr OE ee oe cee oe 


The Enlarged and Remodeled Galleries of 
PLAZA ART GALLERIES, Inc. 


if if Air 9-11-13 East 59th Street 
mys — eine ny S New York 
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By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 
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Weekly Sales 
Now in Progress 
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ies, 9 East 59th 


Street. Inquiries Solicited 


Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 
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EXHIBITIONS IN THE NEW YORK GALLERIES 


MAURICE STERNE | 
Reinhardt Galleries 


Drawings and oil sketches by | 
Maurice Sterne are now on exhibition 
at the Reinhardt Galleries. Most of 
them are recent, although many of 
them owe their conception to Sterne’s 
Indian voyage of some years ago. 

The Bali drawings and paintings 
have become famous. This new se- 
ries, memories of things seen rather 
than direct notations, may well be- 
come more so. In them the sculptor 


and painter has more to say than 
the draughtsman. Local color and 
character are suggested or symbolized 
in drawings which are figure composi- 
tions, not studies for further pictures. 
Sterne is one of the few artists who 
regards a drawing as a complete thing, 
worthy of a man’s best efforts and 
there is a consequent air of finality 
about the drawings which distin- 
guishes them from the usual sketch- 
book leaves. Most of those in this ex- 
hibition are in ink, an uncompromising 
medium. They are done without any 
sign of uncertainty; each line is given 
its necessary weight and perfectly de- 


fines a sculptural form. The oil 
sketches are more reminiscent of 
Sterne’s earlier work although in 


these, too, the sculptor is more domi- 
nant than the painter. 

In addition to the Bali series there 
are several superb drawings of his 
wife, who was formerly a protégé and 
associate of Isadora Duncan. 


WHEELER WILLIAMS 
Ferargil Galleries 


Although flora and fauna expressive 
of the garden sculptor’s carefully re- 
stricted phantasy are now prominently 
displayed in the majority of our ex- 
hibition rooms, the Ferargil Galleries 
have defied the waning season with a 


showing of portrait busts by Wheeler 
Williams. The majority of these are 
in terra cotta, a medium particularly 
suited to the artist’s intimate and sym- 
pathetic style. A few bronzes, the 
most notable of them being the fine 
head of Sylvia, lend emphasis and 
contrast to the showing. 

Although Mr. Williams’ heads fall 
far short of the greatest contemporary 
work in this genre, his portraits as a 
group combine sincere presentation of 
character with a sensitive feeling for 
sculptural values. In such a work as 
the terra cotta loaned by Mrs. Frederic 
Sears one may study to especial ad- 
vantage the artist’s subtle modeling in 
clearly defined planes accented by 
light. 

As an interpreter of children, Mr. 
Williams is particularly skillful. He 
chooses the difficult task of revealing 
the delicate individuality of each sub- 
ject, rather than the primrose path of 
cuteness. Although each of the busts 
in the showing is a direct and realistic 
portrait, such details as the conven- 
tionalized treatment of the hair and 
less obvious simplifications reveal Wil- 
liams’ methods of resolving the eternal 
conflict between truth to nature and 
sculptural integrity. 

CHIRICO 
Balzac Gallery 

Paintings by Chirico, most of them 
quite early, make a surprising exhibi- 
tion at the Balzac Gallery. Chirico is 
best known in America for his strange 
compositions of classical details and 
wistful but unnatural figures, or for 
horses against an Attic background. 
Only a few of his severely simple land- 
scapes have been shown. 

In the Balzac exhibition the familiar 
phases of Chirico’s work are least rep- 
resented and the examples which are 
inciuded are not of the best. Instead 
an almost Victorian manner is pre- 
sented, landscapes, still lifes and por- 
traits which vividly recall the pain- 
fully detailed pictures of our own Hud- 
son River school. It is one of the 
most uneven exhibitions of the sea- 
son; there are some amazingly stupid 
pictures in it and a few that are 
among the very good things in con- 
temporary art. 

Among the latter are a superb self- 
portrait and a still life of dead birds, 
a marble head and a landscape which 
is a technical tour de force. 





Further exhibition notices will be found 
on page 12 
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“DANCER” By MAURICE STERNE 


Oil sketch now on exhibition in a group of recent drawings and 
oil sketches by the artist at the Reinhardt Galleries 
until June 14th. 
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| ; EARLY ENGLISH MIRRORS 
ON EHIBITION 


An unusually comprehensive collection of 
Early English Mirrors is now being shown 
at the Vernay Galleries comprising many 
beautiful examples in Walnut, Gilt Gesso, 
Pine and carved wood and gilt. 

The illustration shows one of the fine ex- 
amples of the Chippendale period in g'lIt 
wood frame carved with leaves and scrolls. 
Date 1755-1765, height 4’ 11”, width 3’ 4”, 


Vernay 
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The PROSPER GUERRY STUDIOS 


NOW AT 113 EAST 62nd STREET, NEW YORK 
Tel: Regent 9530 
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The ROSENBACH COMPANY 


202 EAST 44th STREET 
NEW YORK 


1320 WALNUT STREET 
PHILADELPHIA 


ANTIQUES and DECORATIONS 














Illustrated in this well-balanced grouping is an exquisite Queen Anne walnut cabinet, flanked on either side by a graceful 

William and Mary high-back walnut chair, with loose red cushions. The chairs were made about 1690. The wall 

decorations shown are two of a set of six beautifully carved Queen Anne Sconses. This group and many more are 
always to be found at the Rosenbach Galleries. 


Our 15 East 51st Street establishment in New 
York is devoted exclusively to Rare Books, 
Manuscripts, Autographs and Fine Prints. 


SSS SSS 


a 


: = a 


== 








HH 
: 


mI i 





Hil 





TTT 








PUD TTTTTTTTTTTTTTTTEETT 


AUAUUOUTUONTUTUTTTTT TTT 


INTTIN NTTTITT 


HUNTTTVTVITOTOTOTVNNTOTVOTOTVTVVTITIITIN 


NTLUTTUOTTATTTH TTT 


—————————— 


| | 


———____— 


11 








i2 The Art News Saturday, May 24, 1939 Sat 


>) ry” ~ . ‘ Yy ry” J y ‘ ry T o. r 
HERMITAGE IN BELGIAN ART WROUGHT IRON PRIA IRI NIPRINT ITS AR’ 
‘ "= ‘z> ‘ y .) Py bf @ » ry 7 4 ‘“ T 
GRAVE DANGER SHOW OPENS IN NEWARK SHOW ee HO 
LENINGRAD—The famous Imperial! BRUSSELS King Albert, accom NEWARK.—An exhibition of early Ss JAN Ki EYKAM be WA 
Gallery of the Hermitage, containing | panied by the royal family, opened the| American and European wrought iron | ¢ in the 
wd . < arr >} II 
one of the most precious collections oi Belgian Centenary Art Exhibition at opened Tuesday, May 13th, at the & of the 
, , , the Beaux-Arts Palace in Brussels the|,, : rg Toles ' ‘ 
paintings in Russia and in the world | jpeenoon of Mies 33th, aecerdian te Newark Museum. Several hundred | g GAl I ERIES alutio 
and one entire wing of the greai|7pe New York Times. The royal party | examples from the collections of Al- & Ameri 
Winter Palace of the Czar at Lenin | spent several hours examining the pic-| bert H. Sonn, Walter E. Irving, W. | @§ yentio 
grad, are in grave danger. It is be | tures, — ge - —— rs Gedney Beatty, Francis R. Garvan, f accord 
thrati =~ , tury of Belgian art ugh Gibson, the) ,, : : , 
lieved that vibrations caused by the Ae &. rodhunter, Inc., Alexander MeMillan | ¢ pond 
ever increasing motor traffic in the |American Ambassador; the British Walek Metr oa ry: SPECIAL EXHIBITION OF — 
adjoining streets are responsible for Ambassador, and other prominent offi- elch and the Metropolitan Museum ; tic en 
the weakening of the foundations ot/Cials and art experts accompanied the were put on view and will be shown PRIMITIVE pose t 
ings echnical experts | party. til the fall ry 
these buildings. Technical experts | Pat un to do 
fear for the safety of these historic Grouped in twenty-three halls, the New England, the Pennsylvania Ger- NEGRO ART hand 
buildings, which are also of great ar pictures | are all hung at eye level. man country, New Orleans. and sasha 
tistic importance. Lent from private collections are : : ‘ ¢ 
Charleston, South Carolina, of colonial Se Othe 


One of the most precious collections | paintings by such men as Constantin 


in the galleries is undoubtedly the| Meunier, Henry de Braekleer, Charles| and early Federal times are _ repre- journn 


forty-three paintings by Rembrandt.| Degroux, Baron Ensor and _ Baron) sented. To show derivations of Amer- 5 plans 

Six of these a warms — have envi Lave agerancp ea uae yong = ican design in wrought iron, a num-| $2 aie 
sparably damaged ani yer-| historic scenes are included, the great- ape : ’ 

been wrepare = " . ~~ ie — : pe lll er “ti ‘ fey landscapes. featuring ber of European and a few oriental ny sary 0 

haps destroyed by the unexpected fall/er portion are landscapes, featuring | ~ 

of many bricks and large stones from/| windmills, the canals of Flanders,| Pieces are displayed. A_ colonial © ton; ¢ 

the wall on one side of the hall where | towns or seascapes. Six hundred works kitchen with a large collection of eve of the 

the Rembrandt collection is housed. |of art are tg nee at this “agp pen utensils is a feature of the exhibition. ~ of Ne\ 
g ime ¢ antity of plaster » finest in Belgium, outside of mu- : . 

At the same time a quantity of plaster the fin g Watebesions 6f Gosrewere, ecaietare és 

and lime fell from the ceiling of the! seums, artists assert. : is : 

same gallery and courtyards in New England and approv 

So serious were the cracks discov- | reconstructed. Architects have al-| Southern cities by Albert H. Sonn are Planni 
ered in the foundation and main walls| ready been engaged to prepare plans| Shown with the wrought iron, much which 


of the edifice that the Building Com-| for rebuilding. In the mean time, to| 0! which is mounted on specially pre- 
mission has ordered a partial clear-|avoid further trouble, the nearby pared panels. 
ance of the rooms. The dangerous | streets have been closed to motor There is a large selection of hand 


walls will be taken down to be later traffic of all kinds. K.R.S wrought hinges from American colo- 
ne nial buildings, elaborate iron grill- 


se rork, a gre variety r canlesticks, 
EXHIBITIONS IN NEW YORK aM—<€_Az 

Among the utensils an iron coffee 

mill bearing the date 1792, a colonial 





WOOD SCULPTURE 
FROM GUINEA 


EARLY 


JUANITA FAGG eee Cate AN = | inte warmer, naively Seslgned water 
—* “* _ ~ . E - _* fe x, & . ii é é > > rE . rsic 
Fifty-Sixth Street Galleries Grand Central Galleries i: telktey, bed meky noite are te 
At the Fifty-sixth Street Galleries, Decorative water oils by Charles At the entrance to the exhibit is a C i 


dance transcriptions, drawings in|Chapman are on view at the Grand reproduction of a Venetian wrought 
crayon and pencil, airbrush paintings | Gontral Galleries until May 31st. The| iron gateway of the XIVth century, 
and sculpture in stone reveal the en- the only object not an original piece. 
ergetic experiments of Miss Juanita 


S East 54TH STREET New York City 
Fagg, a nineteen year old artist. The| pigments upon a surface of water and oh CP RERE RE REESE SIRI RP RERESE RESETS - 
best work is to be found in the group|then allowing his papers to absorb the MINNESOTA BL YS Ses BESS eS eEUESE 


of pencil sketches, among which are|pjended colors, is by this time thor- — 
say “« se . thie ara ~ . . , a | _ 7 rr 
to be found several heads which are oughly familiar to a large public. The Y l GOSLA\Y AR | THE FINE ART SOCIETY, Ltd. 
f 1876 h 


artist’s method of floating thinned 
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done with an almost Japanese econ 


omy of line. In her airbrush paint-| results of this art by immersion are Established Cable Finart London 
ings Miss Fagg has created some il-; pleasantly romantic illustrations, The University of Minnesota has : FINE PRINTS ve 

teresting cubistic patterns which|sometimes reminiscent of the effects purchased through the Minneapolis . whe Che Ane ee potencies 

would lend themselves effectively to| obtained by the illustrious Mr. Max- Art Institute twenty drawings by the Enquiries Solicited. Catalogues Free. 

large scale textile designs. Four or| field Parrish. Many of the subjects |. : . aries. 148, NEW BOND STREET, LONDON, W. 1 


Yugoslav sculptor, Ivan Mestrovic, ac 
cording to The New York Times. The — 


stract forms which the artist still|of our more sublimated female poets. alg et atone were on exhibition a Telephone: Circle 5952 Room 715 
lacks the power and the technique to|The artist himself has apparently de-|‘® Minneapolis Art Institute during 


handle. In the dance transcriptions) rived great pleasure from these pro- April, constituted one of the thirty-one : 
and landscapes in colored crayon, on|ductions, which he confesses in a fore-|@Velling art’ =shows circulated ADOLPH ALONZO a 
the other hand, the artist’s delicate| word to the catalogue have led him throughout the country in the past —_ ; 
surety of line and appreciation of into a new world of the imagination hates by the Art Center, under the di- EXPERT RESTORER of OLD MASTERS 
space values are productive of some|and brought him closer to music than |'®¢ton of Blanche Byerley, executive 


agreeable work. ever before. secretary. 119 West 57th Street New York 





five sculptures which appear to have|on view would make pleasant elucida- 
been inspired by Brancusi attempt ab-|tions in color of the emotions of some 
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ART FEDERATION 
HOLDS CONVENTION 


WASHINGTON. 
in the various Communities and cities 


Support for artists 


of the United States was urged in res- 
elutions adopted on May 16th by the 
American Federation of Arts, in con- 
yention here at the Hotel Mayflower, 
according to a New York Times corre- 
spondent. Laymen interested in artis- 
tic endeavor were called upon to op- 


pose the practice of calling outsiders | 


to do work which artists nearer at 


hand were equally well 
perform. 
Other res 


journment included endorsement of the 


olutions adopted before ad- 


plans of the commission for the cele- 
pration of the two hundredth anniver- 
sary of the birth of George Washing- 
ton; congratulations on the completion 
of the regional plan of development 
of New York City under the guidance 
Sage Foundation; 


approval of the establishment of the 


of the Russell 


Planning Foundation of America, 


which is intended to aid community 





qualified to | 


planning, and endorsement of the 
Vestal bill, protecting by copyright 
original artistic designs. 

The dawn of a greater art conscious- 
ness in America and the world was 
hailed by the honor guests and others 
who spoke at the dinner on the 16th 
which was the closing 
convention. 

Among those who addressed the dele- 
gates were: Nobile Giacomo de Mar- 
tino, Italian Ambassador; Vincent Mas- 
sey, the Minister of Canada: Dr. 
Henry Suzzallo, president-elect of the 
Carnegie Foundation; Thornton Oak- 
ley of Philadelphia, painter; Dr. Au- 
gustus Vincent Tack of New York City, 
|}mural painter, and Flavel Shurtleff, 
director of the newly formed Planning 
| Foundation of America. 

Frederic Allen Whiting, formerly of 
Cleveland, but now of Washington, 
D. C., was re-elected president of the 
| Federation. Elihu Root of New York 
was again chosen honorary president 
}and Robert W. DeForest of New York, 
|former president, will continue as 
‘hairman of the board. Other officers 
named were F. P. Keppel of New York, 
first vice president; George D. Pratt of 
New York, second vice president; 
C. O. Zantzinger of Philadelphia, third 
vice president; Frederick A. Delano of 
Washington, treasurer, and Leila 
Mechlin of Washington, secretary. 














N 
\ 


1 | 





MSN aS 


(ANS WS WS aS ab aS At At Wh Wb a) Va aS a3 


Ma a aS 0) 


VMS 























feature of the| 
| with the celebration of the centenary 





The Art News 


EIGHT PARTHENON 
COLUMNS UNVEILED 
ATHENS. 
veiled on the northern facade of the 
Parthenon on May 17th in connection 


Kight columns were un- 


of Greece’s liberation from the Turkish 
yoke, according to a New York Times 
correspondent. They were put in 
place under the direction of the Greek 
architect Balanos, 
eight years to the work of restoration 
of the Parthenon. 

M. Balanos, in a statement made on 
the 17th, described the work of re- 
erecting the Erechtheon, carried out in 
cooperation with the German archae- 
ologist, Herr Doerpfeld, who has spent 
most of his adult life investigating 
ancient Greek architecture. Foreign 
archaeologists who have examined the 
restoration have been unanimous in 
praising it. Two-thirds of the stone 
used in the reconstruction is antique. 

The work of restoring the Parthe- 
non also is far advanced. With the 
erection of the eight pillars’ the 
northern facade is completed, and the 
effect, after removal of the scaffolding, 
is extremely fine. 
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The taste for rare and precious things may always be gratified in 
the Farmer collection 
Bronzes; delicate Carvings in Jades, Carnelians, Coral, Lapis and 
other semi-precious stones are beautifully mounted into Lamps, de- 
lightful Utilities and Decorative Objects. They are displayed at the 
Farmer establishment in harmonious assemblage with exceptional 
specimens of XVIIth and XVIIIth Century English Furniture. 
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CRITICAL DANGER 


Certain Neapolitan painters, who 


shall be nameless here, have set a hor- 
the of the 
On another page of this issue | 


rible example for rest 
world. 
the story of their assault and battery | 
of told | 
with To | 
compose a news story we repressed the 


budding 


an uncomplimentary critic is 


restraint and moderation. 


natural indignation and ter- 
ror which their deed inspired. 

It that 
will general. 
would 


those who try to be nice about 


the practice 
No 
there 


is to be hoped 


not become critic 


be safe for although are 


every 
show no one has completely succeeded. 
Fifty-seventh Street would 
battleground and irate artists, drawn 
from their lairs by a hunger for blood, 
The 


those 


become a 


would stalk the streets at noon. 
confusion would be terrible 
who hunted McBride might encounter 
a company crying for Cortissoz’s head. 
The battle would be on and the critics 
themselves might very well escape. 

Evidently the that 
the threat of will 
intimidate a critic and make him for- 
ever dip his pen in honey pot. 
They, the Neapolitans at least, have 
no understanding of the visual assault, 
would be 
critic 


for 





artists believe 


physical violence 


the 


beside which a good scrap 


a welcome relief, which the is 


“CHRIST” 
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By LUCAS CRANACH THE ELDER 


In the possession of the Lion Gallery of Munich and Berlin. 


Director of the Detroit Museum, de- 
voted to Pieter de Hooch and the} 
genre painters associated with him. 


It contains a complete list of the works 


by this master and constitutes in addi- | 
the | 
knowledge of Dutch XVIIth century | 


tion a decided contribution to 


painting. The personality of an artist 


who is closely related to the great 
masters of Delft has been rescued 
from obscurity and given a definite 


place in the history of art. 


In an article which appeared in Oud 


| Holland in 1921, Dr. de Groot published 


to suffer his 
rounds. Many a critic, if he thought 
the would fight back, would 
write a piece worth fighting about. 
There are some advantages to this 
plan of violent reprisal. Carried to a 
logical conclusion all artists would be 
in jail and all and the 
world left free for painters to go ahead 
And collectors 


compelled on septuary 


artist 


critics dead 
and enjoy themselves. 
of contemporary pictures would be per- 
mitted to choose and enjoy the things 
they really like. 


BOOKS 


KLASSIKER Der KUNST 
PIrTER DE HoocH 


a 





By Dr. W.R. Valentiner 
Stuttgart and Berlin: Deutsche 
V erlags-Anstalt 
Klassiker der Kunst 
there has just appeared an important 
new volume by Dr. W. R. Valentiner, 


In the series 


|of a painter and art 


| the Count’s collections. 


five paintings by an artist called Hen- 
drik Burch, life 
work by 


and 
Dr. 
Valentiner and included in his recently 


van der whose 


have now been traced 


published volume. Through his re- 


searches much light has been cast on 
the painter and documentary evidence 
points to the belief that he was identi- 
cal with a German artist, Hendrik van 
der Borcht, who must have enjoyed a 
great reputation. 


The letters and other documents 
traced and studied by Dr. Valentiner 
tell of Van der Borcht’s checkered 


1614, the son 
collector 


career. He was born in 


whom 


Count Arundel, famous English art 


maecenas and statesman, visited in 
Frankfort in 1636. 


young Van der Borcht’s career, for he 


This visit decided 
and 
Italy on 
his behalf, later becoming a keeper of 


entered the service of the Count 


made extensive journeys to 


After political | 


| disturbances forced the latter to leave 


England, Van der Borcht accompanied 
him to the Netherlands 1642. In 
1649 the artist member of 
the painters’ guild of Delft and in the 
fifties 
met 


in 
became a 


Amsterdam, where 
The of 
the great master’s style can be traced 


he went to 


he Rembrandt. influence 
in his paintings from this time on. 
Dutch 

the 


painter, Van der Borcht, are identical 


the 
and 


The theory that 
Van Burch, 


painter, 
der German 
is strengthened by the fact that a por- 
trait of the latter engraved by Wenzel 
Hollar is very similar to two paintings 
of single figures by Van der Burch. In 
both of these pictures, one of which is 
in Berlin and the other in London, the 
figures to have been painted 
from their 
Dr. Valentiner 
portraits. 
Van 
nificant. 


appear 


reflection in a mirror and 


considers them 
Thus their similarity to the 
der Borcht portrait becomes sig- 
To this painter, whatever his original 
Dr. Valentiner 


forty works, showing many sources of 


name, ascribes some 


inspiration, mainly from paintings by | 


Carel 
Many of these works have 


Pieter de Hooch, Vermeer and 
Fabritius. 
formerly been ascribed to the above- 
mentioned Only 


artist, who had acquired wide experi- 


masters. such an 


and intimate 


works 


through travel 


acquaintance with 


ence 


fine of art, 


could have achieved compositions of 
such charm. In rescuing him from 
obscurity, Dr. Valentiner has added 


self | 


BERLIN LETTER 


Rodin Watercolors at 
Flechtheim’s 

Sixteen Young Artists of the 
Paris School 

Otto Miller Retrospective 

Thoughts on the Closing of the 
Rembrandt Exhibition 


By Frora TurKEL-Deri 
The 
Flechtheim Gallery consists of 


the 
water 


present exhibition § at 


colors by Rodin, all devoted to female 


nudes, revealing the beauty of half- 
arrested movements with supreme 
mastery. One of the most striking 


|features of this large group of studies 


is the great variety of attitude in the 


many figures, no two of which are 
alike. The showing as a whole con- 
|veys the impression of a bouquet of 


precious flowers lavishly produced by 
a creative hand. Despite the sketchi- 
ness of the execution and the fugitive 
nature of the poses, these delineations 


are less impressionistic than many of 


another figure to the list of notable 


Dutch XVIIth century artists, one who, 
in his best works, may be regarded 
as the equal of his more famous con- 
temporaries. In addition he has cleared 
up many formerly unsolved problems 
of authorship in connection with Dutch 


painting of the period. 
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Rodin’s sculptures. Solid form and 


valanced volumes are confined withjp 


lelicate contours, whose sensitive yw 


| bration and subtle swing are inimit 


| able. 


The output of sixteen young artigtg 


who have succumbed to the fascing. 
tion of Paris is displayed in an exhi. 
bition brought together through the 
joint efforts of Clara Landau of Ber. 
j}lin and Mme. Eugene Zak of Paris 
The contributors hail from every 


| from 


| of 


quarter of the globe, but all have ag 
similated some of the distinctive qua). 
ities of French art. In this exhibition 
that the 


being in- 


it becomes quite obvious 


younger generation is now 


fluenced more strongly by 


Many 
the showing, and especially those de 
voted to the favorite still life, reveg) 
this shift in allegiance. Whether the 
present assemblage gives a true pie 
ture of the production of the riging 


Braque 


than by Cézanne. pictures jp 


cosmopolitan generation of painters 
in France, or whether it is more or 
less accidental, we do not know. How 


ever, the works here presented reveal] 
good draughtsmanship and excellent 
feeling for color, even if they cay 
scarcely claim to be either spectaey. 
lar or stirring. Among the most ip 
teresting contributors are Gonzales de 
la Serna, a Spaniard, and Mare 
Sterling, a Russian. Their offerings 
are not extraordinary, but the formal 
and coloristic unity of their work pro 


duces an agreeable effect. Jacques 
Maret, a Frenchman, has a gracefy] 


manner of abbreviation. Adrian Lub 
bers, of Holland, shows pictures of 
New York skyscrapers, while John 


Barber, an American, works in a mild 
ly cubistic manner Dietz Edzard, a 
German representative, evinces in the 
cultured style of his landscape paint 
ings a fine command tonalities and 
structural facts. 


Ol 


A retrospective exhibition giving a 


survey of twenty years of Otto Mii 
ler’s work is on view at the Méller 
Gallery. This artist belong to the 


“Briicke” group, a pioneer association 


which has aimed at truly living art 
Miiller very early found a style of his 
own, distinguished by an unmistak 
able and highly individual angular 
grace. The paintings in the present 


exhibition reveal a remarkable faculty 
in mating figures and landscapes int 
perfect unity. They are composed it 
broad and serene rhythms and 
though full of vitality, communicate a 
quiet and subdued melody, which 
gains depth through the color scheme 
Watercolors and drawings round out 


this retrospective of one of the most 
pleasing artists of the modern move 
ment. 

The Rembrandt exhibition at the 


Academy of Fine Arts, which has re 
cently closed its doors after a success 
unparalleled by similar showings of 
this type, further emphasized the it- 
debtedness of the Kaiser Friedrich 
Museum to Dr. Bode’s in se 
curing many fine canvases by the 
great Dutch master. Ten among the 
seventeen works here exhibited were 
acquired by him—a fairly large num 
ber, when one considers that Bode’s 
attempts to build up the Rembrandt 
collection of his museum were hilt 
dered by all kinds of obstacles. In Dr. 
von Bode’s memiors, the first volume 
of which has just been published by 
the Reckendorff Press, he gives a fas 
cinating account of his efforts to se 
cure works by Rembrandt which were 
then on the market. 

In the seventies of the past century, 
early works by Rembrandt were not 
generally acknowledged and Dr. von 
Bode reports many favorable oppor 
tunities of acquiring such paintings 
for very small sums. The unfortunate 
interference of persons less learned 
and less alert than himself made it 
impossible to profit fully from these 
circumstances. Fortunately, howeveél, 
in many cases the late scholar sue 
ceeded in overcoming all difficulties 
thrown in his way and carried through 
his plans. It is enlightening to lear 
that at this epoch paintings by Rel 
brandt were sold at several hundred 
marks and also that works by Rubets 
and Tiepolo could be secured fo 
equally small sums. Several of the 
most important Rembrandts which Dr 
von Bode secured for Berlin came 
English collections. These 
clude the “Hendrijke,” “Susanna af 
the Elders,” “Potiphar,” “The Visio 
Daniel,” “Portrait of Anslow,” ald 
“Rembrandt’s Brother.” 
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PARIS LETTER 


Louvre to Sue for Purchase Price 
Of Two Alleged Watteaus 

Aubry Opens Delacroix Show 

Tagore Drawings at Pigalle 
Theatre 

Independent Artists 

Hugo’s “Illuminations 
Gallery 


,a 
x 
’ 


alon 
at Vignon 


’ 


By PAUL Firrens 
The National Museums’ Council has 


just voted that its president, M. Ray- 


mond Koechlin, formulate an order for | 


the annulment of the sale of two paint- | 


ings purchased by the Louvre in 1927 


as works of Watteau. It 


will be re-| 


membered that early in that year M. | 


jean Guiffrey, curator of the Louvre, | 


the collec- 


which 


found two “Watteaus” in 


tion of a Parisian dealer were 


claimed to have been in the hands of 
an English family since the XVIIIth 
century. M. Guiffrey recommended 
their purchase to the Council and it 
was necessary to appeal to the 
erosity of some of the members of 
this body in order to make up the full 
purchase price of 1,500,000 francs. 
However, these two paintings, which 


gen- | 


are entitled “La Plantation du mai” | 
and “La Danse Villageoise” were the 
object of a great deal of harsh crit 


icism after their hanging in the Louvre. 
They are considered to be at best 
merely works of Watteau’s school and 
even M. Guiffrey now regards them as 
from the hand of Quillard, one of the 
most skillful imitators of the master 
of Valenciennes. 

After hesitating for three years, M. 
Louis Gallié, the legal adviser of the 
National Museums, has been author 
ized to bring forward an action for the 
return of the 1,500,000 franes paid for 
the two works. The official notes state 
that “the Council is sure the courts 
will give satisfaction in this matter.” 
It is no certain that the whole 
affair is most annoying to the “ex- 
perts” of the National Museums. 


* * * 


less 


As we wrote in a previous letter, the 
Louvre is preparing for the great Dela 


croix retrospective which is to be 
opened the end of this month. M 
Georges Aubry, a collector who has 
turned dealer. has disregarded this 
official showing and is holding in his 
recently opened galleries in the Rue 


de la Boetie an exhibition of the Dela 
croixs from his own collection, the ma 
jority of them being examples of the 
first quality. 

We will not bother to inquire 
whether M. Aubry intends stealing a 
march upon the curators of the Louvre 
by this gesture. His exhibition will 
serve as an introduction to the eagerly 


awaited retrospective. And in any 
case, the canvases which have been 
assembled testify to the taste and 


judgment of their owner. 

In his collection are numerous easel 
paintings, among them aé_ series of 
landscapes notable for their exquisite 
feeling, as well as a number of studies 
of great interest. 
is a sketch for the ceiling decoration 
which Delacroix painted for the Hotel 
de Ville. This ceiling was destroyed 
during the fire of 1871 and the sketch 
from the Aubry collection is thus the 
only remaining dotument preserving 
the memory of these fine murals. 

We also noticed among other things, 
Delacroix’s sketch for the “Pieta” of 
the church of St. Denis du Saint Sacra- 
ment; the designs for the great Saint 
Sulpice paintings: a series of studies 
made in Morocco during his visit of 
1832 and admirable drawings of lions. 
The great romantic painter may be 
seen in his full stature in these paint- 
Ings, watercolors and small drawings 
and One may well congratulate M. Au- 
bry in his fortunate possession of them. 

* * * 

Drawings and watercolors by Rabin- 
dranath Tagore are being shown in 
the Pigalle Theatre galleries. Our ap- 
Preciation of these works is doubtless 
Influenced by the fact that we realize 
they were done by a great poet. It is 
perhaps best to regard Tagore’s styl- 
zed animals, strange masques, and 


figures which often resemble 
grams, 


Sy emaat when words failed him. 

iaiece ¢ eed the only way not to be 

with litt y these productions, which 

gel a = 0 recommend them either 

ally de he design, moved us occasion- 
* “espite their aesthetic defects. 


Chief among these | 


ideo- | 
mig as the simple preludes to poems, | 
~ l€ signs which the master made | 





Painting by Rubens 
Found in England 


By Fvora TurKEL-Der! 

BERLIN. A painting, be- 
lieved to be by Rubens, of several 
portraits against a background of 
landscape, was recently discov- 
ered in England by Dr. Vitale 
Bloch and is now in his posses- 
Berlin. The landscape 
reproduces part of the city of 
Mantua and the most important 
personage in the 
Rubens himself. It is supposed 
that the painting is a _ self-por- 
trait, done in Mantua about 1607. 
In addition to the figure of Ru- 
bens, a 


sion in 


picture is 


portrait, there are 
five others in the painting. 


bust 











After our tiresome visit to the official | 
proved | 


salon of the Grand Palais, it 
a veritable pleasure to attend the sec- 
ond salon organized by the Society of 
French Independent Artists. 
sors of this showing, which include its 
president, J. KE. Laboureur, the well 
known etcher, have set out to “recreate 
the setting and the spirit of the pre- 
war Independents.” Their entire pro- 
gram, it is claimed, is embodied in 
these words. 

The setting of the 
charming. Barracks have been built 
in an open court in Montparnasse and 


here paintings and sculpture are 
presented in an excellent light. Fur- 
ther, the number of exhibitors has 
been kept down to three hundred and 
fifty. Owing to this fact, the finest 
talents in the exhibition are not lost 
in a welter of mediocrity. As usual, 


the small salons are by tar the most 
nteresting. 

However, the “restoration of the 
pre-war Independent spirit’ seems 
scarcely possible. Times have changed. 
The youthful talent which emerges 
from time to time is no longer sought 
in the salons but in the galleries. 

At the Salons de l’Art Francais one 
tinds largely well known artists, who 
have previously had one man showings 
of their work. A. de Patelliere, Cochet 


Yves Alix, Thevenet and Poncelet are 
especially prominent. Probably the 
palm should be awarded to a very 


solid composition by André Planson, 
full of nuances of feeling, which is en- 
titled “Le Café.” 

* * «& 


Jean Hugo, who is showing his re- 


cent paintings and gouaches at the 
Vignon Gallery, is our only modern 
“illuminator,” the only present day 


artist who perpetuates, in a fresh and 
original way, the traditions of the 
XVth century. M. Paul Morand calls 
him a frescoist in miniature. There 
is, indeed, only a difference in scale 
between the fresco and the miniature. 
If the creations of Fouquet were en- 


larged, they would be mural paint- 
ings. With perfect tact and an in- 


telligence that is preeminently Gallic, 
Jean Hugo designs his landscapes of 
the Midi, which are scarcely 
than picture postcards and gives ani- 


The spon- | 


exhibition is 


BQO 


larger | 


mation to his half realistic, half phan- | j 


tastic figures. In the tapestry designs 
such conceits as animals and plants 
with the limbs of women come to have 
a certain imaginative logic. Above all, 
one is deeply conscious in Hugo’s work 


of a poetic temperament that is never | 


seduced by the purely literary elements 
in his compositions. 
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LONDON LETTER 


A Review of the Royal Academy 
Show 

Salisbury Returns from America 

Flower Paintings by Cecil Ken- 
nedy at Greatorex 


“National” Exhibition Planned as 
Rival to the Academy 


American Buyers Arrive 


Jugo-Slav Exhibition at Millbank 
Opened 


By Louise Gorpon STABLES 


The Royal Academy is an institution 
that dies hard. Although the high- 
brows and the would-be highbrows 
may scoff at it, only a smal] artistic 
minority actually disdains represen- 
tation within the portals where John 
and Sickert, Orpen and Connard now 
flourish. In an exhibition numbering 
some 1,700 exhibits, there is an in- 
evitable quota of mediocrity, yet the 
student in search of interesting and 
talented work will assuredly find it at 
Burlington House. 

A large part of this work no doubt 
emanates from well known nhames. 
Augustus John has taken advantage of 
his full Academic privileges to con- 
tribute half a dozen canvases, of which 


| finitely 


Tallulah Bankhead 
Maurier are in 
than his 
peers or arm) 


as those of Miss 
and of Sir George du 
more successful 
pictions of prominent 
men. The portrait of Earl Spencer 
might be regarded as a rather cruel 
caricature were it not fur the palpably 
workmanship It is obvious 


de 


careless 


that John has no interest in the uni- 
formed figure with its sword and 
plumed helmet, to which he has not 
even given their obvious cachet,  In- 


deed, one wonders why the artist ever 
undertook this particular portrait. 
The same suggestion of cruel satire 
emanates from Sir John Lavery’s 
“Lord Melchett,” with its capitaliza- 
tion of such details as the large cigar, 
the red buttonhole and the telephone 
on the table. But there is a pleased 
meticulousness in every line of this 
work, which removes it from the cate 
gory of the carelessly brutal. Many 
Academies have had portraits of this 
captain of commerce, whose striking 
personality has provided varying in 
terpretations for many talents. 
Perhaps the most pleasing of the 
Academy portraits are the studies of 
various prominent women education 
alists and feminists. Annie L. Swyn- 
nerton, our first woman Academician, 
sends an arresting study of the 
Dame Millicent Fawcett, cleverly sug 
gesting the intellectuality of the sitter, 
while Orpen’s portrait of Miss H. M 
White, Principal of Alexander College, 
Dublin, does full justice to the colorful 
dignity of the subject’s robes without 


late 
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LURCAT SHOWING 
OPENS IN LONDON 


LONDON Much 
been manifested in 


enthusiasm has 
the exhibition of 


the works of Lureat, which opened 
in London recently, and is command 
ing the attention and interest of Brit 
ish collectors. Thirty canvases and 
a few gouaches are shown, covering 
comprehensively the career of this 


leader of the younger generation of 
French painters, from his early years 
up to the present time. 


Orpen’s characteristic love of fine tex- 
ture and brilliant tones, he not 
allow its details to detract from the 
paramount interest of the fine face. 
Another arresting portrait is Gerald 
Kelly’s sympathetic and brilliant study 
of Miss Esther Lawrence of the Froe 
bel Institute. 

It is pleasant to see new departures 
in the treatment of still life themes 
George Belcher is doing delightful 


does 


work in compositions featuring such 
subjects as XVIIIth century Stafford- 
shire figures, grouped with a papier 


mache tray, an old Bible or an ancient 
map. There is an impersonality of 
touch about these studies that gives 
them a curiously alluring character. 
Technically they excel in the sugges 
tion of individual materials and sur 
faces. 
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ly by this method of display and will 
probably attract more public attention 
than the exhibits in the sculpture 
room proper. It is encouraging to note 
that small pieces suitable for present 
day apartments are now being pro- 
duced in excellent variety and that the 
majority of them reveal a nice appreci- 
ation of the more advanced tenets in 
sculpture. The more academic and 
heavily symbolic figures that usually 
dominate the show are gradually be- 
ginning to decrease, both in size and 
number. 

Munnings is setting an excellent ex- 
ample to painters of Royalty by de- 
picting Princess Mary and the Earl] of 
Harewood as participants in a hunting 
This will enable future gener- 
ations to them as human beings 
taking part in the pleasures of their 
time, rather than as lay-figures arrayed 


At the Greatorex Galleries in Gray. 
Street, not very far from Burling. 
ton House, there is a delightful exhipj. 
tion of flower paintings by Cecil Kep. 
nedy, a young artist only twenty-five 
years of age. His work, which is rep. 
iniscent of Fantin-Latour in 

and liveliness 
augurs well for the future. 
are grouped gracefully, but with ap 
apparent carelessness that betokens 
the deft hand as well as the seeing eye 
The paint is applied with skill—some 
times thickly to suggest the curl of 
petal, sometimes with delicacy to cop. 
vey the dewiness of its surface. Not 
the least interesting feature of Kep. 
nedy’s compositions is the painting of 
the vase, bowl or glass in which the 
flowers are set. Whether Oriental por. 


ton 


Style, 
that 
Blossoms 


has a freshness 


scene. 


see 


in ceremonial garb. David Jagger’s| celain, Venetian glass, old Delft or 
portrait of Queen Mary shows great| earthenware, the material is surely 


Furs and velvets 
rendered in a _ truly 


technical dexterity. 
and pearls are 


suggested, the form cleverly realized. 
The treatment of the background, al. 


royal manner, while the paintiig as a| ways in subtle tonal accord with the 
whole has dignity. flowers massed against it, also adds 
* * «* greatly to the charm of these studies, 

Frank O. Salisbury, who has done | Kennedy is undoubtedly a_ flower 

many royal portraits in the past is | painter whose future will be watched 

back from America, which he regards | With very considerable interest. 

as the leading source of art patrons of * * &* 

the future. The dissolution of long weer P 

established English homes, together An exhibition deliberately planned 


as a rival to the Academy is to open 
at the Grafton Galleries on the same 
day as the R. A. showing. To judge 
from the well known talent included 


with their picture collections is not 
conducive to the prosperity of British 
artists. In America, on the other 
hand, family portrait galleries are in 
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four are portraits. Whether due to aj neglecting her personality. Like so The inclusion of a few tables bearing | active process of development and the in this group, the level of merit should 
streak of the theatrical in John’s por-| many of this artist’s portraits, the the smaller carvings, bronzes and pot- | practice of giving commissions is be high. Among the one hundred and 
traiture or to the superiority of the figure is lighted from both sides and teries is an innovation in this year’s | spreading to classes that would rarely fifty members who have already joined 
actor as a model, such stage portraits |though the dress is treated with Academy. These works gain enormous- patronize artists in England. ; (Continued on page 17) 
634 FIFTH AVENUE 35 OLD BOND ST. 
Classical Landscape by Pannini 
691.1768, Size San ‘ ac”. 
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GALLERIES : Inc. | | E Y | 
: GALLERII S ; Auctioneers and Appraisers ian} 
: 3 East 53d Street, N. Y. GALLERIES 
: INC. 
= Nowhere is there so great a 
4 market for Old Manuscripts, 
| | Fine Paintings, Rare Books, Ob- 
Q | jects of Art and other Antiqui 
3 f | ties as in America today. 
= 3 x i Collectors of these rarities, as 
= ii. well as buyers of Furnishings, 
= a Rugs, Silver and Jewels are fre- ' 
= quent visitors to our galleries, | 
- situated one door from the |}| ff} 
3 world-famous Fifth Avenue, | 
View of Main Entrance to our Galleries in Berlin and equipped for the dispersal 
at Victoriastrasse 3-4 | at auction of such articles. We | | | 
| are now arranging sales for next | 
year. | 
| 
We make a specialty of Estate | 
O Sales and make liberal cash ad- | “bd fede 
vances on the property of Pri- | 
E PAINTINGS BY OLD MASTERS | vate Individuals. All commun | 
= | ications held in strict confidence. | 
: NEW YORK: 730 Fifth Avenue | For References Apply: 
E Harriman National Bank 
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(Continued from page 16) 
are such men as Augustus John, Sir 
Orpen, Jacob Epstein and 
Henry Rushbury. Although both the 
modernist and the more academic 
schools are represented, all the artists 


William 


in this rival demonstration are of es- 
tablished reputation, either in paint- 
ing, sculpture or etching. 

The name of the association is to 
be the National and its rules and regu- 
lations reveal initiative and original- 
ity. For example, they have had the 
novel idea of allowing each member a 
definite space of five square feet on 
the line, instead of the more usual 
specified number of works. Thus each 
artist has the choice of sending either 
a few large works or a greater number 
of small ones, Possibly in time there 
will be more prestige connected with 
the National than with the Academy. 

* co x 

English salesrooms have now begun 
to testify eloquently to the wholesale 
advent of American buyers. Already 
Dr. Rosenbach has carried off the first 
edition of Fanny Burney’s Evelina at 
Sotheby’s and Mr. Herbert Brenon of 
Santa Monica has acquired Queen 
Elizabeth’s holograph letter to her be- 
ioved Earl of Leicester. However, de- 
spite information concerning some of 
the most outstanding sales, it is dif- 
ficult to ascertain the actual amount 
of American buying because of the 
large commissions given 
representatives by collectors of the 
United States. At any rate, there is 
no doubt that each successive year 
registers an increase and that many of 
these important purchases are not 
made public at the time of acquisition. 

The sale of the “unrecorded Rem- 
brandt” at Sotheby’s on May 





English | 


14th, | 


should be provocative of some excite- | 


ment, especially as the discovery comes 
as a complete surprise, even to the 
foremost experts. The painting has 


been for a century in a house in the | 


neighborhood of Chester and although 
it is clearly signed and dated 1658, no 
one seems to have realized its char- 
acter. The portrait which depicts a 
middle aged man in a broad brimmed 
hat, standing with his right hand on 
his hip, belongs to the late period, 
which has recently brought record 
prices. 
* tk * 


The Jugo-Slavy Exhibition at Mill- 
bank reveals that the national spirit 
of this race finds its finest expression 
not in pictorial, but in plastic art. Our 
first acquaintance with the art of this 
nation was made through the Me- 
strovic exhibition organized at the 
Victoria and Albert Museum some 
years ago. The wisdom of this intro- 
duction is now evident for the works 
of this sculptor stand out as the most 
eloquent things in the present show- 
ing. They are national in the finest 
sense of the word and combine an im- 
pressive originality of technique with 
an emotional appeal that is not easily 
analyzed. 

Whether working in stone, wood or 
bronze, Mestrovic conveys his mes- 


sage with singular poignancy and 
adapts his method easily to either 


material. The temperament of the 
Rosandic carvings differs, but is also 
very interesting, if less stirring. Many 
others whose names are less familiar 
are masters of the grand manner in 
sculpture. They deal with the heroic 
Mm such a way that the whole is 
Strangely moving. 
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HIGH BIDS FOR 
FINE CHIPPENDALE 


LONDON.—Old English and French 
furniture, objects of art and tapestry, 
from various sources, brought £16,554 
at Christie’s on May Ist. 

The chief general feature consisted 
of some fine Chippendale mahogany 
chairs, for which high prices were 
paid. A pair of chairs, the property 
of Colonel Liddell, of Trench Hall, 
Ravensworth (in whose family they 
appear to have been since the time 
they were made), the backs pierced 
and elaborately carved with knots-of 
riband, started at 400 guineas, and fell 
at 1,900 guineas to Messrs. Mallett. 
Mr. W. J. Holt’s set of ten Chippendale 
chairs and two armchairs, with inter 


}and colored 


| 
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laced backs carved with foliage and 
scrollwork, exhibited at Lansdowne 
House last year, brought 1,300 guineas 
(Thomson). Another set of twelve 
chairs and two armchairs, the backs 
pierced and carved with vases, realized 
470 guineas (M. Harris). Some furni 
ture and decorative objects, the prop- 
erty of Major J. A. Morrison, formerly 
of Basildon Park, included a Boulle 
commode, inlaid with a Berainesque 
design of figures, flowers, ete., ara- 
besques in tortoiseshell, mother-o’-pearl, 
ivory on brass ground, 
4 feet wide, illustrated in Lady Dilke’s 
French Furniture, fetched 550 guineas 
(Semail Moens, of Paris): and a 
Chinese twelve-leaf lacquer screen, 
decorated with landscapes and hunt- 
ing scenes in black and gold, 8 feet 
high—-120 guineas (Touzain). 


|} tle scenes, and the 


Five lots, the property of Sir Wind 
ham Carmichael-Anstruther, of Car- 
michael House, Thankerton, included 
a pair of panels of Aubusson tapestry, 
with pastoral scenes, figures, animals. 
and birds, 6 feet by 9 feet, XVIIIth 
century—1,350 guineas (H. Simmons): 
two Chippendale gilt torchéres de- 
signed as scrollwork, 50 inches high 
580 guineas; and eight William and 
Mary walnut chairs with high backs 
carved with foliage—680 guineas (both 
bought by Mr. M. Harris). 

Lord Fortescue’s set of five panels of 
Flemish tapestry, woven with the 
story of Tobit and the Angel, XVIIth 
century, brought 520 guineas (Wil- 
son); from another source three panels 


17 


and four panels of Mortlake tapestry, 
with classical subjects and landscapes, 
XVIIth century—300 guineas (Cam- 
erons). Two lots the property of Sire 
Austen Harris were a pair of Chinese 
eggshell plates, enameled with a boy 
and girl and wreath of flowers, 8% 
inch diameter, Kien-Lung—260 guin- 


|eas; and another plate, enameled with 


a lady, children, etc., 8% inches di- 
ameter, Kien-Lung—235 guineas (both 
bought by Messrs. Mallett). From 


|anonymous sources six Louis ¥V fau- 


|teuils, with gilt frameworks, uphol- 
stered with petit-point needlework, 
fetched 1,160 guineas (Spanish Gal- 


of Brussels tapestry with Roman bat- | 


initials of the 
weaver, F. V. H.—230 guineas (Clark): 


| 


lery); and a pair of Dresden groups 
of horses and negro and Turkish 
grooms, 12 inches high—280 guineas 
(Hallyn). 
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EDWARD PRILL Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 


This fine specimen of the early English 
Art of Silversmithing was made by 
William Cripps in London, 1757. 


Frequent shipments from England of 
Antique Silver and Old Sheffield make 
our rooms always interesting. 


A true reproduction of an Antique Cup 
and Cover modelled from the original 
made in London, 1764. It is heavily 
silver plated on copper and may also 
be had in sterling silver. 


The perfect care and precision of handi- 
work which has made our name impor- 
tant to Dealers and Decorators for over 
a quarter of a century is illustrated in 
this reproduction. 
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‘haracteristic “Geddes Lane,” 
Note” and “Summer Tapestry” with 
sheep and delicate tracery of foliage. 
R. Sloan Bredin’s “Decorative Land- 
scape” in cool tones, takes cypresses, 
brilliant, small figures and the lake 
of the Borghese Gardens for its 
theme. Winter has interpreters in 
Kenneth Nunemacher and Fern I 
Coppedge, while Spring inspires Clar- 
ence Johnson and William Taylor. 
George Sotter’s “Clouds of Evening”’ 
and “Moonrise at Sunset” are in his 


tributes a “Vermont Landscape.” 
Among the figure paintings is a 
fresh and interesting portrait of young 
“Hastings Griffen” by R. Sloan Bredin. 
Stanley Reckless and Robert Hoag 
make important contributions and A\l- 
bert Rosenthal, especially in the pub- 
lic eye, of late, because of his success- 
ful restoration of historic Huffnagle, 
shows a portrait of “Mr. Abramson” 
and “Black and Gold.” Letitia Ely is 
exhibiting a colorful “Portrait of My 
Mother” and Harriet Marshall chooses 
a French waiter for an amusing 
sketch. Henry Rand’s figure study is 





“October | 


customary vein; George Freedley con- | 
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in full sunlight and Florence Snell again | 
shows a sensitive and finely executed lows: 
“PERSEVERANCE MILL” By JOHN FOLINSBEE = “Child’s Head. First 
, seis : aii aie , ' Decorative subjects include a “Flow rp ten 
Included in the Phillips Mill exhibition at New Hope, Pennsylvania. er Painting’ by Clarence Johnson, a Corcor: 
‘harming study of a red box with at- seco 
tendant “White Roses” by Elizabeth Corcor 
Freedly, a canvas by Susette Keast and Thire 
Philli Mill KE hibi ° several panels by M. Elizabeth Price, Corcor 
l Ips l xX l ition at notably the “Dahlia Panel” in rich Four 
tones on gold leaf background. Inez Coreor 
bs MacComb — shows brilliant panels cate. 
New Hope, Pennsylvania treated with gesso and _ gold. The The 
works of Robert Miller, who has been origina 
doing murals in Florida are colorful. can ar 
: “ Of special interest is the “Hooked hibited 
NEW HOPE.—A mile from New] notif for many landscapes. W. L.| Rug” of Mary Taylor, painted, as it for rec 
Hope is an old grist mill of pre-| Lathrop, who paints trees in sensi-| Were, with bits of fabric instead of ber 4tt 
Revolutionary fame , owne , cd ; ; ; pigment. and N¢ 
evolutionary fame, now owned by the| tive and poetic mood, is showing vgs 
Artists’ Colony and the showing place |‘“Woods in Winter” and “High Noon.” rhe Modern School, so-called, does eeleas . a fund o 
: l or) f the New E ere not lack disciples. Lloyd Ney, in his} “MORNING ON THE GRANDE PLACE—BRUGES” 
for the work of the New Hope group. |John Folinsbee records the canal and | striking “Landscape” puts much re-| 
The annual exhibition is now open|the tow-path in “Perseverance Mill,” | sponsibility upon the observer and | By M. ELIZABETH PRICE PHI 
there and local beauty furnishes the| while Daniel Garber contributes a (Continued on page 19) Included in the Phillips Mill exhibition at New Hope, Pennsylvania. ( 
Sit ital . 3 
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CORCORAN GALLERY | 


WASHINGTON. The trustees 


of | 


the Corcoran Gallery of Art announce | 


that the Twelfth Biennial Exhibition 
of Contemporary American Oil Paint- 
ings will open to the public on Sun- 
day, November 30th, 1930, and will 
close on the evening of January 11th, 
1931. 
hibition cover 


will comprehensively 


The trustees hope that the ex-| 


the field of oil painting in America to-| 


day; that in 
will stand as high as any similar ex- 
which has been 
sented ; that American 


will keep it in mind with a 


hibition ever pre- 


and painters 


view to 


its scope and quality it 


offering their strongest and most re- 


cent work. 
The William A. 
through 


Clark prize awards, 
Clark’s 
in 1921, will 
The prizes are as fol- 


Senator 
$100,000, 


established 


endowment ot 


again be made. 


lows: 
$2,000, 


First: accompanied by the 


‘orcoran Gold Medal. 


Second: $1,500, accompanied by the 


Corcoran Silver Medal. 

Third: $1,000, accompanied by the 
Corcoran Bronze Medal. 

Fourth: $500, accompanied by the 
Corcoran Honorable Mention Certifi- 
cale. 

The exhibition will be confined to 


original oil paintings by living Ameri- 
can artists, not before publicly ex- 
hibited in Washington. The last day 
for receiving pictures will be Novem- 
ber 4th, at the agency in New York, 
and November 10th, in Washington. 
In the year 1927 an 
fund of $100,000 was established 


PHILLIPS MILL 
SHOW NOW OPEN 


by 


(Continued from page 15) 
Gainer shows New Hope as he sees it, 
in earth colors and stylized pattern. 

Local the inspiratior of 
Mary Taylor’s “Country Auction” and 
street scenes prove interesting as sub- 


is 


( olor 


ject matter to a number of the exhib- 


itors. The streets are not all of the 
same village. M. Elizabeth Price has 
painted an impression of the Market 
Square of Bruges, Henry B. Snell 
paints the “Old Boat Builder’s Shop” 
and John Wells James gives another 


interpretation of New Hope. 
There are many small paintings by 
the artists already mentioned, an im- 
portant group of etchings by Felix 
Schilling, Salvatore Pinto, Antonio 
Pinto and Hendrickson. Among the 
water-colors are decorative notes by 
Ethel Davenport and sketches by Elea- 
nor Palmer and Carroll Williams. The 
Mill open from ten A. M. to six 
P. M. on Saturdays and Sundays, on 
other days from twelve to six until 
June seventeenth inclusive. 
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INA MODERN SETTING-—— 


THE HOTEL 


ONTCLAIR 


N\ 


LEXINGTON AVE 49™ TO 5O™ST NEW YORK 
S. GREGORY TAYLOR, Pres. 
A New, Luxurious, Hotel 
800 Rooms—800 Baths 
Radio in Every Room 
Single 
$3 to $5 
Double 
$5 to $6 
Suites | 


$10 to $15 } | 
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endowment | 


Mrs. William 


| The 


“PORTRAIT OF GEORGE P. TWEED” 
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By SIDNEY E. DICKINSON, A.N.A. 


Included in the Annual Founders’ Exhibition at the Grand 
Central Art Galleries. 


Clark, the income 
from which is for use in meeting the 
expenses of organizing these biennial 
exhibitions. Thus, the costs of or- 
ganization, as well as the _ prize 
awards above listed, have been pro- 
vided jointly by Senator and Mrs. 
Clark through their respective gifts. 
surplus income from both of 
endowments to be used, in 


these is 


| the discretion of the trustees, for the 
| purchase of works of art, by Ameri- 


can artists, to be added to the perma- 
nent collection of the Gallery. 

Circulars and entry cards, giving 
the personnel of the jury and detailed 
information, will be issued on or 
about September 15th, 1930, and these 
circulars may then be had upon ap- 
plication to the Gallery. 

The committee in charge of the ex- 
hibition is made up of James Parme- 
lee, chairman, C. Powell Minnigerode 
and R. M. Kauffmann. 
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NEWHOUSE 


GALLERIES 


INC. 


PAINTINGS 


NEW YORK: 11 East 57th Street 
SAINT LOUIS: 484 North Kingshighway 


MODERN 








BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 


Paintings Bought 
Paintings Authenticated 











MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 




















OPENED 
New low-priced section in the 


ARCHIPENKO ART SCHOOL 


16 West Gist St., New York 
SCULPTURE—DRAWING 


PAINTING—CERAMICS 
From 1 to 4:30 P. M. 








MAURICE H. GOLDBLATT 


Art Expert 
Paintings Authenticated 
and Appraised 
219 No. MICHIGAN AVE. 
Chicago, Illinois | 
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: RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
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at Fifty-Seventh Street 
SPECIAL EXHIBITION OF 


SCYTHIAN BRONZES 


AND 


LP 


HAN POTTERIES 





CHINESE ART 
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BALZAC GALLERIES 


PAINTINGS BY 


Giorgio de Chirico 


102 East 57th Street New York 




















THE GORDON GALLERIES | 


PAINTINGS | 


ETCHINGS 
BRONZES | 


27 ADAMS AVENUE EAST, DETROIT 











‘| PAINTINGS & SCULPTURE 


EXHIBITIONS by 
CONTEMPORARY ARTISTS 
1 to 6 P. M. 


G. R. D. STUDIO 


58 West 55th St., New York 


Chev: Prof. P. FARINA 
AUTHENTICITY — RESTORATION 
oF OLD MASTERS 


200 West 57th Street, New York 
and 1350 So. S5ist St., Phila., Pa. 


























PAUL BOTTENWIESER 


OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 























CRITICS CANED BY | 
IRATE PAINTERS, 


VENICE.—Signor Ugo Ojetti, editor | 
and art critic of Corriere della Sera, | 
Venice, was recently set upon and beat- | 
en by a group of Neapolitan artists | 
whose pictures in the Venice Biennial | 
Exhibition he had criticized. The ar: | 
tists were arrested and will not be per- 
mitted to enter the Exhibition building 
for a month.—kK. R. 8. 

War broke out between the Italian | 
city states when a Venetian critic | 
dared to condemn Neapolitan paint- | 
ing as represented in the International 
Show at Venice. Signor Ugo Ojetti’s | 
unflattering review in Corriere della 
Sera fanned the flame of ancient riv- 
alry. Headed by Michele Cascella, a | 
company of furious Neapolitan artists | 
marched on Venice, established their | 
battle lines in the International Ex 
hibition Galleries and awaited the ap- 
proach of the enemy. A volley of | 
hisses greeted Signor Ojetti when he | 
entered the galleries. The artists | 
closed in upon him, brandishing canes | 
and hurling insults. Outnumbered, 
Ojetti beat a hasty retreat and took 
refuge in the Director's office. The 
artists pursued him and renewed the | 


attack with a tremendous’ verbal 
barrage. 
Reinforcements in the person of) 


Signor Mugnoz, Director of the Gal- | 
leria della Belle Arti in Rome, came | 
to Ojetti’s aid. Mugnoz supported | 
Ojetti’s criticisms and added others of | 
his own which so enraged the painters 
that they rushed the critics and struck | 
them with canes. Mugnoz was hit on | 
the head; Ojetti beaten about the body. 
The office was wrecked and several | 
cases of valuable Murano glass were | 
overturned and smashed 

Frantic cries for help brought a de- 
tachment of police which seized the 
artists and carried them off to jail. 
Upon promise to keep the peace they 
were set at liberty but prohibited en- 
trance to the Exhibition for one month. 


MUNICH LETTER 








The Heinemann Galleries 

The State Collection of Graphic 
Art | 

Young Dresden Artists in | 
Munich 

Munich Art on the Europa | 

Important Publications of a | 


Munich Firm 


ce ; | 


| 
By Dr. HuBerrt WIiLM 
The Heinemann Galleries have 
opened two new exhibitions—a show- 
ing of masterpieces of antique art and 
a group of paintings and graphic pro- 
ductions by the young Munich artist, 
Hermann Geiseler. Among the paint- 
ings by old masters, several works 
stand out especially because of their 
excellent quality and fine preserva- 
tion. Among these is an original col- 
ored sketch by Rubens, done in 1630, 
the beginning of the painter’s ripest 
period, which depicts Henry IV of Na- 
varre receiving from the people the 
crown and scepter. A “Crucifixion” 
painted in Seville about 1480 is by 
Pedro Sanchez, while Tintoretto is 
represented by a large composi- 
tion depicting the Holy Family with 
donors. A fine early German work 
of about 1460 by the Master of the 
Glorification of the Virgin, repre- 
sents Sts. Cosmos, Damian and Pan- 
teleon against a finely preserved gold 
background. The art of El Greco may 
be seen in a “Praying Madonna” dat- 
ing from the end of the XVIth cen- 
tury; the brilliance of Frans Hals is 
revealed in a signed portrait of his 
pupil Van der Vinne, done in the year 
1655. 


* + + 

The state cabinet of graphic art is 
now showing the work of three artists. 
Two of them, Breughel and Goltzius, 
are of the XVIth century. The third 
is a modern caricaturist, Erich Wilke, 
who lives in Munich. The work of 
the peasant Breughel with his naive 
and earthy talent contrasts strong- 
ly with that of the elegant Goltzius, 
who was one of the leading manner- 
ists and virtuosos of his period. In- 
deed, these two artists had nothing 
in common save their Dutch origin. 


Erich Wilke, a brother of the genial 
caricaturist, Rudolph Wilke, who died 
some time ago, is one of the leading 
contributors to Simplicizzimus and is 


| ist and satirist. 





known 


also well through his many 
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“Right Bells” Shows 


Latest Sale of Homer’s 
Phenomenal Rise in Value || 
| 


The history of Winslow Ho- 
mer’s “Eight Bells,” included in 
the current Homer, Ryder, Eak- || 
ins exhibition at the Museum of | 
Modern Art and recently pre- 
sented to the Addison Gallery of 
Phillips Andover Academy by 
Mr. Thomas Cochran, forms a 
most enlightening commentary 
upon the slow rise in the appre- 
ciation of this masterpiece. 

The first sales’ record of this 
painting is its purchase by Mr. 
E. T. Stotesbury of Philadelphia 
for $1,500. Some time later it 
was acquired from this collector 
by the well-known dealer, Mr. 
Louis Ralston, who received the 
picture in trade together with 
some English paintings. Soon 
after this felicitous exchange, 
Mr. Ralston sold “The Eight 
Bells” to John Levy for $15,000 
and in 1920 this firm received 
in the neighborhood of $40,000 
when E. L. Lueder, a_ sugar 
broker, became its possessor. 

It is said that, though the can- 
vas established a new 
price for paintings by 
when it was acquired by 
Lueder, the reported figure of 
nearly $100,000 paid by Mr. 
Cochran places the work in a 
class equaled only by the finest 


record 
Homer 
Mr. 


and most valuable of Gilbert 
Stuart’s portraits of Washing- 
ton. 














illustrations for the Munich Jugend. | 
In his deftly rendered pen drawings 
this artist shows himself both humor- 
His witty inventions 
and never-flagging humor give an ap-| 
pealing note to his work. Several | 
studies and etchings reveal even more | 
clearly than the caricatures the genu- | 
ine value of his art. 
” *” ” 

The Caspari Galleries are holding a | 
special exhibition of plans, models and | 


| sketches made by Max Unold and Jo- | 


sef Wackerle of Munich for murals | 
and sculptures destined for the Grand | 
Salon of the new liner, Europa. As| 
was the case with the Bremen, vari- 
ous Munich artists received large com- 
missions for decorative work on this | 
latest vessel. Foremost among them | 
were Josef Wackerle, who has exe- 
cuted a large bronze group of Europa | 
and the Bull, and Max Unold, who has 
created four mosaics for the main en- 
trance hall and some large paintings 
for the dining salon. 
a Bs 

The German Non-Jury Society is 
holding an exhibition of young Dres- 
den artists in its galleries on Prinz- 
regentenstrasse. The showing is un- 
even in quality, although one cannot 
deny the presence of many remark- 
able and original productions. Many 
artists have sent canvases’ which 
make one anticipate finer and more 
mature things from them in the fu- 
ture. Among these are Franz Frank, 
H. Ebersbach, E. Schonberg and 
Kretzschmar. The main gallery of 
the Dresden exhibition is occupied by 
a showing of the Munich sculptor, 
Karl Rohrig. Standing figures, por- 
trait busts, reliefs and small sculp- 
tures are on view, including many fine | 
things that reveal the artist’s feeling 
both for his material and plastic val- 
ues. 


* * * 


The Munich _ publisher, Hugo 
Schmidt, long known for his remark- 
able colored reproductions for the fa- 
mous Codex Aureus of the Bavarian 
State Library, has recently announced 
two monumental works in the field of 
antique art. One of these, which is 
devoted to the woodcut of the first 
half of the XVIth century, will soon 
appear. This publication includes not 
less than forty-three plates, together 
with sixteen hundred scaled reproduc- 
tions of specimens which should 
arouse great interest in view of the 
numerous traveling exhibitions of | 
such prints sent out by American | 
universities. The editing of this great 
work has been entrusted to the Direc- | 





tor of the Munster Museum, Dr. Max | | 
ates 


Geisberg. 








MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


New York 


Saint Louis 


— 
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GRIEVE 


COMPANY 


DISTINCTIVE FRAMES 


SPECIALIZING IN 


HAND CARVED ANTIQUE FRAMES 
HAND CARVED MODERN FRAMES 
ANTIQUE MEZZOTINT FRAMES 


TAPESTRY MOULDINGS 
WOOD CARVINGS 
PERIOD MIRRORS 


One of the foremost collections of rare Antique frames in America 


AIDS TO 
PROPER 
FRAMING 





ne 


Pee Ot en 


—— 
~ 
—— 


234 East 59th Street New York City. 


is shown in our galleries. 


A picture painted in a certain era must be 
accorded a frame which corresponds to that 
era. 


| 


4) A painting, be it old or new, must be graced 


by a frame whose tones repeat the harmony 
of colors of the subject. 


—The frame must coincide with the details in 
the picture, to strengthen its perspective and 
thereby beautify it. 





| 
| 


Our reasonable prices and the superior quality of our stock recommends 


them highly to the trade. 


Member Antique and Decorative Arts League 





ead 


ea 


Ut 


OOS 


AanA 


uy 


1 


VW 


I 


| 


ll 


ll 


J 


a 


j 


(i 


OTD 


} 





) 


| 


cA 


= Msraenccoaes 


(HN 


II 


’ 


; q 
a ee oe ee 


sll 


HW 


| 


| 


AANA 


iit 


a 
aL 











Sati 


N 


Dadi 
Cabr 
in | 
Palm 
Peyr 
Ce 


In t 
exhibi 
Dadie- 
put a 
few Y 
consid 
fame | 
ure of 
Anoth 
“Head 
granit 
ent ex 
the st 
in this 
a sort 
are sé 
a rath 
Slave 
Life” ; 
size fi 
inal a 
sugges 
ure of 
of gra 
the he 
it wit] 
the m 
which 
cottas 
of rap 
reveal 
accura 
mar D 
Gurdje 
the ex 
spirati 
retical 


The 
tions ¢ 
Juan 
tions ¢ 
Roquiz 
provin 
tion, e 
tions, 
most f 

Acc¢ 
quizal 
half of 
doned 
The r 
tained 
tinct ¢ 
other « 
the th 
bronze 
found 
discov 
among 
patter) 
an im 


Amo 
openin 
ters of 
exhibit 
conten 
the Gr 
The ar 
throug 
Arenal 
in Mac 
fresh 
disting 
insight 


The 
for so 
princiy 
traditi 
hibitio: 
tifies | 
charac 
tistic 
maste1 
is une 
Say co 
lems y 
of dec 


tame 


nA? on. 









1930 








PERIL LID IIS SSIS 























Saturday, May 24, 1930 


MADRID LETTER | 


Dadie-Roberg Shows Sculpture | 

Cabre’s Report of Excavations | 
in Saragossa Published 

Palma Portraits Exhibited 

Peyro Hailed as Leading Spanish 


Ceramist 


By E. Tero. 


In the Fine Arts Club there is an 
exhibition of sculpture’ by Dagmar | 
Dadie-Robersg, of Swedish extraction 
put a resident of Paris for the last 
few years, where she has met with 
considerable success. She achieved 


fame in 1926 with her large stone fig- 
ure of a “Caryatid,” now in Sweden. 
another of her important works is the 


“Head of a Black Princess” in 


black | 


vranite, which is included in the pres- | 


ent exhibition. The racial features of | 
portrayed | 


the subject are faithfully 
in this sculpture from which emanates 
a sort of barbarous sensuality. There 
are several nudes, interpretations of 


a rather pessimistic philosophy: ‘Man | 
Slave of Himself,” ““Woman Slave of | 


Life’ and two bronze “Slaves.” A life- 
size figure of “Salome” offers an orig- 
inal and impressive rendering of the 
suggestive theme. The crouching fig- 
ure of the hieratic dancer, in a pose 
of graceful languor, holds in a platter 
the head of the Baptist and beholds 
it with suppressed passion. It is by far 
the most arresting item of the show, 
which is rounded off with a few terra- 
cottas and bronzes, as well as a 
of rapid sketches in which the 
reveals great freedom of line and 
accurate feeling for essentials. 


series | 
artist | 
an | 
Dag: | 


mar Dadie-Roberg was a pupil of Akob | 


Gurdjan in Paris, but all her work is 


the expression of her own personal in- | 


spiration rather than of acquired theo- 
retical knowledge. 
* 


* * 


The National Committee of Excava- | 
tions and Antiquities has issued Senor | 
excava- | 


Juan Cabré’s report on the 


tions carried out in 1929 in the famous | 


Roquizal del Rullo, near Fabara, 
province of Saragossa. This publica- 


tion, enriched with numerous illustra- | 
tions, throws much light on one of the | 


most famous prehistoric sites in Spain. 

According to Senor Cabré, the Ro- 
quizal del Rollo belongs to the second 
half of the bronze age, and was aban- 
doned towards the VIth century B. C. 
The rich collections of pottery ob- 
tained from that site includes two dis- 
tinct groups 


one indigenous, and the| 


other exotic, belonging respectively to | 


the third and fourth periods of the 
bronze age. The types of “pondus” 
found belong io’ the most archaic ever 
discovered in Lower Aragon, and 
among the bronze objects an Agaric 
pattern sword stands out as well 
an important engraved fibula. 
* * * 

Among the events which marked the 
opening of the palatial new headquar- 
ters of the Association 


as 


Press 


was all} 


exhibition of portraits of well known | 


contemporary journalists, the work of 
the Granada sculptor, Jose M. Palma. 


The artist, who is already well known | 


through his monument to Concepcion | 


Arenal, now in course of construction 


in Madrid, has in these portraits given | 


fresh proof of his genius. 
distinguished by great psychological 
insight and superb technique. 
. 2 6 

The Valencian ceramist, Peyré, has 
lor some time been considered the 
principal exponent of the ceramic 
tradition of Spain and his latest ex- 
hibition, in the Modern Museum, jus- 
fies his fame. The versatility that 
characterizes his work is proof of ar- 
Ustic maturity and of a 
mastery of the secrets of the craft. He 
1S unexcelled as a modeler and is a 
Say colorist. 
lems With ease, delighting in a wealth 
of decorative detail that gives to his 


They are| 


|The pieces 


FOREIGN AUCTION CALENDAR | 


BERLIN 
International Kunstsauktionshaus 


| 
| 
| May 27—The collection of Lene Schneder- 


Reiner. 
Max Perl 
May 30, 31—Books, autographs. 

MUNICH 
Hugo Helbing 
| May 27—The estate of R. Seligsohn. | 
May 28—Antiquities, paintings. 
June 24—The collection of Ed. von Griitz- | 
ner, | 
FRANKFORT A, M. 
Josef Baer | 
May 26-28—The Stiebel collection of Ger- 





man Literature, Part V. 


May 28—Part VI of the Stiebel Collection, 
Art History, ete. 


F. A. C. Prestel 
May 26-28—Antique and modern paintings. 


RUDESHEIM 
Danz 


May 26-28—Collection of the Cloister of 
Nothgottes, sculpture antiquities, paint- 
ings. } 


LONDON 
Christies 
May 26—Old pictures and drawings. 


May 29—Decorative furniture, objects of 
art and porcelain. 


| June 2-4—The library of the Duke of Leeds. 
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Sotheby’s 


May 26-29—A_ selected 
library of Arthur Kay, 


portion of the 


PARIS 
Georges Petit Galleries 
May 26 and 27—Furniture and tapestries. 





June 2—Oriental works of art, making up | 


June 5—Antiquities, furniture. 


the collection of the late M. 
Doucet. 


Jacques 





Hotel Drouot 
May 28—Modern paintings. 


June 17 to 21—Sauphar collection, Orien- | 





HOPPNER PORTRAIT 
CUT FROM FRAME 


LONDON. — A_ Hoppner 
valued at $7,000 was cut from its 
frame and stolen by burglars on the 
night of May 5th at The Grove, the 


country home of Mrs. Ernest Cunard 


at Stanmore, Middlesex, according to 
a wireless report in The New York 
Times. A quantity of silver and other 
articles worth $10,000 also were miss- 
ing. Scotland Yard is investigating. 

The burglars entered through a 
ground-floor window. The Hoppner, 
which is a _ half-length portrait 
William Grimstone, was hanging 
the library. 
fully from its frame. 

A woman caretaker alone in the 
house during the night heard no 
sound. The burglary was discovered 
by a gardener at six o’clock on the 
following morning. There have been 
several other recent burglaries’ in 
Stanmore vicinity. This is the third 
burglary at The Grove in six years. 


in 


groups and figures a_ distinctively 
Baroque feeling. 

In metallic lusters he shows a col- 
lection of small objects, mostly zoo- 
logical subjects in gold and copper, 
highly successful works. 
dexterity and skill is displayed in the 


| 
| 
| 


| 
| 


portrait | 


| 
| 


a more enterprising traveler succeeded 
|in entering what has proved to be a 
of | 
|The finest piece there is a large stone 
The burglars cut it care- | 


Unusual | 
| size stone figure 


beautiful forms of his jars, vases and | 


other pieces turned on the wheel and 
decorated with a great variety of per- 
fect motifs. 


His creative facility has | 


produced an admirable range of 
chromatic effects, from dazzling 
flambes to palest iridescence, with | 


here and there the harmonious blend- 
ing of various shades of a single tone. 
painted over an opaque 
stanniferous glaze are no less admi- 
rable than those decorated in under- 
glaze enamels, some of them in 


| Japanese technique. 


The reproduction of Zurbaran’s pic- 
ture of St. Francis is perfect as re- 
gards color and conveys the same im- 


the | 


| pression as the original oil. The most | 


complete | 


He solves technical prob- | 


admired of the exhibits is a delight- 
ful female nude entitled “The Idol.” 
The marvelous modeling, the graceful 
attitude and the expression of serene 
aloofness contrast strongly with the 
gorgeous coloring of the Spanish 


shawl upon which the figure is seated.| be declared 


Peyro’s success in ceramics is one 
of the outstanding developments of 
the art season. 


| 
| 


jing of the period. 


tal, Renaissance and antique works of | 
art. 


VIENNA 
Cassirer-Gluckselig 
June 11-13—Part | of the Figdor collection. | 
Dorotheum 


me : F . 
June 4-6—Paintings, embroideries, antique | 
glass. | 


MILAN 
Ulrico Hoepli 


June 18—Manuscripts, incunabulae. 


BRUSSELS 
Galerie le Roy 
May 26-28—Books, graphic 
etc, 


art, porcelain, 


FINE ROMANESQUE 
SCULPTURES FOUND 


MADRID—An art treasure of con- 
siderable interest, hitherto unknown 
to the world at large, has now been | 
brought to light. In the small village 
of Butrera, near Burgos, there is a 
Romanesque chapel dating from the 
XIth century. As it formerly re- 
mained shut most of the time, the few 
visitors who stopped there had to be 
content with its facade, until at last 


storehouse of Romanesque sculpture. 


plaque carved in high relief with the 
Adoration of the Magi, conceived in 
the purest medieval spirit. The naive 
reverence of feeling, the extraordinary 
depth of expression, are matched by 
an unusual beauty of line and 
mony of proportions. 

The walls are profusely decorated 
with a great variety of subjects: 
knights and warriors, pastoral scenes 
with delightful figures of shepherds 
and shepherdesses, saints and peas- 
ants, dragons and fantastic animals, 
all roaming in a wilderness of foliage. 
Another important piece a life- 
of the Virgin. A 
striking feature is the absence of a 
Child; and her expression is most un- 
usual, a half-pagan serenity -so ait | 
ferent from the intense religious feel- | 
All these carvings 
are in a comparatively good state of 
preservation, thanks, no doubt, to the 
isolation of their hiding place. 

Such is not the case, unfortunately, 
with the once magnificent decoration 
of the facade, now a mournful ruin. 
Generations of urchins have made it 
a regular practice of wantonly ston- 
ing a group of Adam and Eve, glee- 
fully encouraged by the _ ignorant 
priests, who thought that by this per- 
secution of the nude they best served 
the interests of morality and religion. 
All the other carvings have met with 
no better fate but the work of de- 
struction has now been stopped and 
the Butrera chapel will probably soon 
a National Monument, 
thus insuring its proper preservation 
in future. 
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The building erected about 1780 


ANTIQUITIES—OLD FURNITURE 
TAPESTRIES 


MANAGEMENT: 


Prof. Dr. Hermann 


BERLIN W. 8, 
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Catalogue with 60 illustrations upon request 


Gustav Cramer Schmitz 
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24-26 East 58th Street New York | 























GAINSBOROUGH GALLERIES, »« 


RICHARD E. ENRIGHT 


Vice-President 








RICHARD VITOLO 


President 





Old and Gontemporary 


“Masters 





222 West 59th Street New York 





















































20, 


GOTHIC and RENAISSANCE TAPESTRIES and TEXTILES 
PERSIAN and 


CONDUIT 


LIONEL HARRIS—PROPRIETOR 
STREET, 


SPANISH RUGS 
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LONDON, W.1. 





FURNITURE 
































EDOUARD RAIMOND 
IS CONVICTED 


PARIS.—Edouard Raimond of the 
Louvre Museum, who in organizing 
an exhibition and sale of modern art 
in New York posed as a director of | 
the Louvre, was sentenced on May 20th | 
to eighteen months in prison and a $20 | 
fine for misuse of funds, according to} 
a New York Times report. 

According to the testimony, Rai- 
mond took funds belonging to the 
French National museums with which | 
to purchase modern art works, which 
he exposed for sale in New York, and 
when the exhibition proved a failure 
he was unable to realize the money 
with which he had hoped to reimburse | 
the Louvre. His accounts were found 
half a million francs short. 

Several artists testified as to Rai- 
mond’s good character and as to his | 
merits as an art writer and organizer | 
of art exhibits. 


JOHN CARROLL TO 
GO TO! DETROI1I 





| 

DETROIT.—The announcemeni| 
made recently that John Carroll, one} 
of the most brilliant of the younger 
group of modern artists, had accepted | 
an offer to assume the direction of the | 
painting department of the Art Schoo, 
of the Detroit Society of Arts and| yIRGIN 
Crafts, has been received among th« 
more progressive art group in Detroit 
with acclamations of satisfaction, ac 
cording to The Detroit News. 

Mr. Carroll represents the modern 
point of views in painting, believing 
that the presentation of the mere sur 
face appearance of matter is not o! 
any real importance, but that the cre 
ation of a sense of reality is the im- 
portant thing. Through the award of the 

Mr. Carroll was born in Wichita,| heim Fellowship, he spent the 
Kansas, and studied art at the Mark| 1927 in travel and study in 


CHILD IN 
CHROMED WOOD, SALZBURG, BE- 
GINNING AT THE XVth CENTURY 


AND 


In the possession of the Lion Gallery 
of Munich and Berlin. 


Hopkins Institute, in San 
Although not yet forty 
has already won an enviable 
of prizes and awards. 











| are also on display. 





POLY- 





Francisco. 
years old, he 
number 


Gugegen- 
year 
Europe. 





The Art News 


| He also received a first prize at the | 


| Pan- Almeric: an Exposition, the Norman 


| Waite Harris medal with $500 at the 
Art Institute of Chicago, a purchase 
prize at the Pennsylvania Academy ol 
| Fine Arts, and just recently has won 


first annual ex 
iibition of American painting, which 
| has just opened, at the Palace of the 
Legion of Honor in San Francisco 


BERKELEY 


he first prize at the 


month the 
continue 


During the 
Berkeley Art 


preseni 
Museum will 


| shows of paintings, etchings and draw- 


major exhibition in May is 
been sent 


ings. The 
of modern prints that have 


for from the Weyhe Galleries in New 
York. The artists whose work is in- 
cluded are: Augustus Pollack, Hen- 
rietta Shore, John Winkler. Besides 


Jeannette Maxfield, Lewis’ paintings 


Manana photographs 
Field were re 


At the Casa de 
by Avery and Charlotte 
cently shown. 


NORFOLK 


An exhibition of paintings by Hilde 
garde Hamilton opened in the Flat 
fron Building under the auspices of 
the Art Corner, on May 18th and will 
‘ontinue through the 24th. Landscapes 
painted in France, Switzerland, Italy, 
Greece, Jugo-Slavia and Virginia make 
up the showing. The collection was 
shown at the Museum of Fine Arts, 
Syracuse, New York, before it came to 
Norfolk. 


H. ARTFORD 


Ane xhibition o: of ‘mode rn German art| # 


opened in the Green Gallery of the 


Morgan Memorial on May 19th to con- | '’¢ 
through June Ist. | @ 


tinue 
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3 East 51st Street, New York 
PAINTINGS and WORKS of ART 


9 Rue de la Paix 




















IJAC. FRIEDENBERG 
President 


_ Forwarding and Shipping Co., Inc. 
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Our many years of experience has placed usS In posi- 
tion to give unexcelled and smart service for promptly 
CUSTOM HOUSE clearing shipments through the U. S. Customs. 
DEPARTMENT 
With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 
WAREHOUSE so desired. 
TMEN 
DEPAR T We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments 
On large shipments consisting of works of art, paint- 
PACKING AND ings, fine furniture and household goods, destined to 
SHIPPING DEPTS England, | France, Germany, Italy or Spain, we use 
° Special Van cases which reduce the cost of transpor- 
tation and packing, and alsb the possibility of damage 








NEW YORK 


Office: Warehouses: 
17 STATE STREET 507 WEST 35th STREET 
Tel. Bowling Green 4151 323 EAST 38th STREET 
Tel. Ashland 7637 
LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat 
“Norway House,” 21-24 Cockspur St., Trafalgar Square, S. W. 1. 
Telephone: Gerrard 8544 
Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 
principal cities of the world. 
Member of the Decorative Arts 


Antique & League 








CHAS. FRIEDENBERG 
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The AMABASSADOR Restaurant. 
The coolest place in town to lunch 
and dine. 


Dancing during dinner. 


_ Ambassador 
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Dikran G. Kelekian 


Works of 
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Cairo 
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American Mission, 
Paris 


Opposite 
2 Place Vendome, 
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Ty 
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ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
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VENETIAN XVI CENTURY 
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SY AY 


— 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART f 


Dealers and Collectors 


_> 


are invited 


a 


to visit our galleries 


or communicate with us 


I, => 
>> 


regarding purchase or sale of 


5 


paintings or collections 
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OAKLAND 


Hundreds of visitors at the 1930 An- 
nual Exhibition of the Oakland Art 
Gallery cast their votes to show how 
they liked the various exhibits pre- 
viously selected by a jury of artists. 

The result of lay public’s voting are 
now announced. The best painting, ac- 
cording to the general vote, is an oil, 
“The Sinuous Hillslopes,” by Hanson 
D. Puthuff. Then follow others in 
this order: “Head Study,” by Peter 
Krasnow; painting by John E. Gerrit- 
ty, “Old Tilburn,” by Selden C. Gile: 
“Nude,” by William H. Clapp; “Still 
Life,” by W. A. painting by 
Lucien Labaudt, and so forth. 

From April 29th until May 3l1st, the 
Oakland Art Gallery exhibiting 
watercolors and designs by some Euro- 


Gaw; 


is 


pean artists, the “Constructivists,” in- 
cluding W. Baumeister and Oscar 
Schlemmer, Lissitzky, Mahely-Nagy 


Curt Schwitters. 
edly abstract compositions. 

Watercolors and etchings by Ameri- 
can artists and designs and paintings 
by well known French artists are also 
shown. 


These are pronounc- 


BUFFALO 


The twenty-fourth Annual Exhibi- 
tion of Selected Paintings by Ameri- 
can Artists, which opened in the A\l- 
bright Art Gallery on April 27th, will 
remain on view there to June 16th. 
Among the familiar names included 
in the catalogue are those of George 
C. Ault. Gifford Beal. Alexander 
Brook, Charles Burchfield, Glenn O. 
Coleman, Warren E. Cox, Stuart Davis, 
Preston Dickinson, Guy Pene du Bois, 
Ernest Fiene, William J. Glackens, 
“Pop” Hart, Charles W. Hawthorne, 
Stefan Hirsch, Bernard Karfiol, Rock- 
well Kent, Luigi Lucioni, George 
Luks, Jules Pascin, Joseph Pollet, 
Leopold Seyffert, John Sloan, Maurice 
Sterne, A. Walkowitz, Max Weber, 
Stanley W. Woodward, and Marguerite 
and William Zorach. 

This year’s collection is an honest 
attempt to show a cross section of the 
painting of the day, according to the 
catalogue and shows the rather strong 
tendency or influence of the interna- 
tional 


unrest which we feel in music 
and literature as well as in art. 
In addition there is a group of 


watercolors by Dodge MacKnight, six- 

teen in all, characteristic of the vet- 

eran artist’s outstanding achievements. 
ROCHESTER 

An exceptionally interesting exhibi- 
tion of old English, Irish, Scotch and 
Dutch silver and a display of Sheffield 
plate is being shown at the Brodhead 
Gallery in East Avenue and from the 
James Robinson Gallery, New York, 
Palm Beach and London, 

Interesting work in black and white 
and in color is being shown at the Art 
Center, South Washington Street by 
Clifford Ulp, director of the School 
of Applied Art of Mechanics Institute. 

The collections of etched glass, 
handwrought silver and pewter, tap- 
estry, and pottery in the exhibition of 
Seantiinavian arts at the Memorial Art 
Gallery shows most interestingly the 
trend toward simple and beautiful line 
and restraint in decoration in objects 
of household use. 

There is also a collection of the ani- 
mal figures, in Royal Copenhagen 
porcelain, and a collection of pottery 
from the Kahler Ceramics studios at 
Nestved, Denmark, remarkable for 


is 


its color glazes. 

Another interesting section of the 
exhibition is that devoted to Scan- 
dinavian textiles and tapestries lent 
by citizens of Rochester, and the series 
of seven tapestry figures woven in 
primitive style by Elna M. de Neer- 


gaard. 





| GRAND RAPIDS 


In the main gallery of the Grand | 
ex- 
the | month, 
of | sroup of drawings recently acquired, 


during May are 
paintings, 

instructors 
of Art: 


Rapids Museum 
hibited twenty-three 
work of the following 
the Grand Central School 
Wayman Adams, George 


Ennis, Edmund Greacen, Frank Hazell, 


|'Howard L. Hildebrandt, John R. 
Koopman, Hobart Nichols, Henry 
Snell. In the sculpture court a col- 


lection of old Chinese fabrics from the | 


collection of Mrs. Frederick P. Wil- 
cox are on exhibition. 
Also during May the print room is 


showing the exhibition of Artists and 


Amateurs of Grand Rapids and vicin- | 


This exhibition does much to en- 
courage the amateurs; there 
siderable student work 
the exhibition this year. 

The following artists and amateurs 
are included: Mathias Alten, Panos 
Booziotes, Kreigh Collins, Maud N. 
Collins, Hedwig Eichenberg, George 
Hoffman. Ford, Robert W. Godfrey, 
Alexanfler Flyn, Earl Hazel, Jaro J. 
Hess, Anne Idema, Dorothy E. Jaqua, 
T. Johnson, Constance Jones, 


|Kosloff, Joseph H. Korff, Antonie L. 
|Lanecel, Eugene B. Masselink, Vincent 
L. McDermott, Florence Parsell, 
Shirley Frances Ransom, A. M. de 
Ryke, Leslie D. Slack, Ida W. Shanan- 
quet, Charlotte K. Sligh, Ivan Swift, 


ity. 


is 


Helen Steketee, Sally Hall Steketee, 
| George Scholten, William D. Tucker, 
| Deane Valentine, Clifford L. Warner, 
Lumen Winter, A. Williams,  E. 
Wheeler. 

The museum announces the follow- 
ing exhibitions for the summer 
months: In the main gallery during 


June and July there will be shown a 
collection of paintings secured through 
the Detroit Institute of Arts from their 
Annual American Exhibition, the fol- 
lowing artists (who are represented) 
cooperating to make the showing 
possible: Randall Davey, William 
|Glackens, Eugene Speicher, Arnold 
Blanch, Peter Blume, Adolphe Borie, 
John Sloan, Alexander Brook, Charles 
Burchfield, John Carroll, James 
Chapin, Preston Dickinson, Guy Pene 
du Bois, Ernest Fiene, Edward Hop- 
per, Morris Kantor, Bernard Karfiol, 
Rockwell Kent, Leon Kroll, Yasuo 
Kuniyoshi, Kenneth Hayes Miller, 
Ross Moffett, Joseph Pollet, Abram 
Poole, Charles Rosen, Henry E. 
Schnakenberg, Charles Sheeler. 

In the print room for the month of 
June one hundred etchings by Hun- 
garian artists will be on view as well 
as a showing of etchings and aqua- 
tints by Mr. Charles A. Barker of De- 
troit. During July a group of por- 
trait sketches by Kreigh Collins will 
be displayed in the print room and, 
during August, colored prints showing 
the flora of the Canadian Rockies and 
the Northwest, each print with a de- 


tailed explanation attached. The col- 
lection is loaned by Miss Frances 
Sterns. 





~ AKRON 


Until May 21st the Akron Art Insti- 
tute showed a group of paintings by 
Francois Verheyden consisting mainly 
of small. water-colors, landscapes of 
the Riviera and the Eastern coast of 
the United States and elsewhere. The 
work of students in the art classes of 
the University of Akron was shown for 
one week, from May 17th to 23rd at 
the Institute. From May 6th to 16th 
the Institute exhibited a group of work 
done by children in the Saturday morn- 
ing classes at the museum. 

The showing of modern American 
decorative arts, circulated by the Art 
Center of New York and the exhibi- 
tion of manuscripts and early paint- 
ings, loaned to the museum by Mr. 








Otto Ege of Cleveland, closed the first 
part of May. 














RATTON 


14 Rue de Marignan 


NEGRO ART 


Precolumbian and Oceanian Art 
First-class Pieces for Museums 


PARIS 
(Champs-Elysées) 





Pearse 


B. | 


con- | 


included in 


Mary 


The A rt News 
| PROVIDENCE 


Etchings and drawings are being fea- 
|tured at all the leading galleries this 
it appears, with a _ notable 


|on view in the special galleries at the 
Rhode Island School of Design; draw- 
paintings by the “Younger 
Artists” at the Provi- 
dence Art Club; studies of ships and 
architectural themes at the Tilden- 
Thurber Gallery; etchings of dogs at 
both the Tilden-Thurber and _ the 
N. M. Vose Galleries and etchings of 
| famous cathedrals and other subjects 
in black and white at the Mauk-Mur- 
ray Gallery. 

The drawings on view at the School 
|of Design galleries are from the per- 
manent collection of the museum and 
include many which have never before 
‘Seen shown, while others have been ex- 
| hibited but rarely. The work of many 
different artists and various countries 
and epochs is represented, including 
typical examples of the work of Leoni, 
Ingres, Greuze, Vierge, Gavarni, 
| Beardsley, Cruikshank, Rowlandson, 
Burne-Jones and other distinguished 
| draughtsmen, in which their diverse 
qualities and attractions are revealed 
|to the student and art lover. 


PITTSBURGH 


Evidences of the affluent life and 
comfortable culture of English society 
in Georgian times abound in the ex- 
hibitions presented by Pittsburgh gal- 
leries during May. 

At Gillespie’s and at 
are splendid collections of paintings 
of famous English personages by art- 


ings and 
Rhode Island 





group of old and contemporary Wedg- 
wood to mark the bi-centenary of the 
founding of the Wedgwood pottery. 





CHICAGO 


German primitives are represented 
in a room of paintings recently opened 
at the Art Institute, lent from the col- 


lection of Mr. and Mrs. Charles H. 
Worcester. The earliest example is 
to be dated around 1410 and is the 


work of Master Andre, a talented art- 
ist working in Vienna, and closely al- 
lied to the school of Paris. Master 
Andre’s small panel of “Christ Bear- 
ing the Cross” as well as the “Cruci- 
fixion with Church and Synagogue” 
attributed to the St. Veronica Master, 
who worked in Cologne early in the 
same century, reflect the late Gothic 
tendencies of the international school 
which is now thought to have grown 
out of French miniatures. A large 
panel, “Episode from the Lives of the 
Saints,” recently acquired for the col- 
lection, shows some of the same quali- 
ties, but is remarkably modern in its 
pattern and in the broad sections of 
color. 

From the earliest period the German 
painter was interested in realistic por- 
trait-painting, and the “Woman with 
the Prayerbook” by Bartel Bruyn, the 


| Younger, and the pair of skillful men’s 


|ing examples of this art. 


Wunderly’s | 


portraits, by Hans Maler, who worked 
in Schwaz in the Tyrol, are outstand- 
The collec- 
tion is fortunate in possessing one of 
the greatest panels by Lucas Cranach. 
His superb “Crucifixion,” while influ- 
enced by Durer’s conception of the 
Christ, is an imposing, handsome com- 
position, full of the artist’s customary 
vigor and emotional power. A later 
portrait by Cranach shows the master 
in another style—as the recorder of 
the typical, prosperous baron of his 
day. 

In the mood of Durer are two trip- 


| tych wings by Hans von Kulmbach and 


ists no .Jess notable than their sub- 
jects. At Kaufmann’s gallery there is 
a collection of old English silver as- 
sembled by James Robinson which 
needs no introduction to Pittsburgh | 
collectors. 


At Hardy and Hayes gallery is a} 


a delightful rendering of the ‘“Judg- 
ment of Paris’ by Georg Pencz in 
which Paris, a middle-aged knight, dis- 
guised in heavy armor and a luxuriant 
beard, seems to take the decision 
which has been thrust upon him, 
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rather badly, and to have no eye tor 

the charms of the goddesses tYDicg’ 

Cranach figures—who display theip 

charms before him. 
* x * 

A collection of etchings by the ta 
mous French etcher, Auguste Lepere 
has just been installed in Gallery No. 
12 in the print rooms of the Art Insti 
tute. The etchings have been selem 
ed from the Art Institute collectig 
and from the private collections of 
Mrs. W. H. Hubbard and Danie} y 
Casey. Visitors will have an Oppo. 
tunity to study this master at his beg 
for many of the finest proofs of Le. 
pere’s work are on exhibition. 

+ + ~ 


Among the early Italian Engraving, 
on view in the print rooms are may 
examples by Andrea Mantegna, in. 
cluding the “Battle of the Sea Godg 
“The Scourging of Christ,” “Rigg 
Christ,” “Entombment,” and the “Py 
umph of Caesar.” Another well know, 
print in the showing is Pollaiulo’s 
“Battle of Naked Men,” while an ai. 
joining gallery contains Selecteg 
prints covering a period of four hy. 
dred years and representing Hogarth 
Ingres, Goya, Van Dyck, Tiepolo, Rep 
brandt, Van Leyden and others, 

* x * 


One of the interesting summer g& 
hibitions at the Art Institute, especiaj 
ly to women, is one just installed 
the Needlework and Textile Guild, j 
the Allerton Wing. The exhibitig 
consists of the work done by mep 
bers of the Guild. 

A collection of ‘‘Pandores,” 
in the American Colonies as 
Babies,” has been given to the Ingt 
tute by Miss Elizabeth McCormic 
and are now on display in Gallery Ls 
of the Decorative Arts Wing. They 
wax dolls, dressed in the latest fag) 


knowp 
**Fashioy 


ions, were sent out by Parisig 

modistes in the days before the fas, 

ion plate was known. i 
on * ot 2 


The All-Illinois Society of the Fin 
Arts sponsored the three man shoy 
held recently in the Revell Galler 
The artists represented were Benj 
min J. Beck, John McDonnell an 
Charles Minghi. 
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WANTED 0 BUY 
OLD AMERICAN PRINTS 


graphs by Currier & Ives. (No books 
small book prints.) 


Please state title, publisher, size of DP 
ed surface, exact condition and price 


CORNELIUS MICHAELSEN 
5025 Boadway New Y? 
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Calendar of Exhibitions 


“etchings and Prints by American and 
British Artists. 
Agnew & Sons, 125 East 57th St. 


fhomas 
tT masters. 


—Old 


\merican Art Association, Anderson Gal- 
leries, Ines, 30 East 57th St.—Annual ex- 


hibition of small sculpture in soap, June | 


ond to 28th 


«in American Place,” 509 Madison Ave.— | 
By request a special exhibition of paint- | 
“ G. | 


ings by Charles Demuth, Arthur 


Dove, Marsden Hartley, John Marin and | 


rgia O'Keeffe, during May. 


Get 
The American Women’s Association Club- 
nouse, 353 West 57th Street—Open art 


show of paintings, sculpture, 
and drawings, to May 31st. 





(rden Gallery, 460 Park Ave, 


of sculpture, garden furniture by Carroll | 


French, pottery sculpture by Wharton 
Esherick and rugs and ceramics by H. 
Varnum Poor, to July 31st. 


Galleries, 42 West 57th 
hibition of work of members 
National Association of Women 
¢ and Sculptors, to May 30th. 


St.—Ex- 
of the 
Paint- 


Argent 
ers 


Art Center, 65 East 56th St.—Ninth Annual 


Exhibition of Advertising Art, shown by | 


the Art Directors Club, to May 3lst. 
Collection of photographs made by J. H. 
Mackay, Regional President of the Pic- 


torial Photographers of America for 
Eastern Canada, to May 24th. Mural 
paintings shown by Dorothy Carroll 
Birdseye, to May 29th. Work by the 
New York Society of Craftsmen and 


Mexican Crafts, semi-permanent. 


Rabeock Art Galleries, 5 East 57th St.— 
Summer exhibition of paintings, water- 
colors and etchings. 


Galleries, 102 East Sith St.— 
Giorgio de Chirico, to June 


Balzac — 
Paintings by 
5th 


Branch Gallery of the Art 
Center, 140 East 68rd St.—New York as 
Seen by the Etcher, to May 26th. Salma- 
gundi thumb-box sketches, during June. 


Barbizon 


Belmont Galleries, 576 Madison Ave.— 
Primitives, old masters, period portraits. 


Boehler & Steinmeyer, Inc., Ritz Carlton 


Hotel, Suite 729.—Paintings by old mas- | 


ters. 


Bonaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


Bourgeois Galleries, 698 Fifth Ave.—Fine 


paintings. 


Bower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


Brooklyn Museum, Eastern Parkway. 
Brooklyn.—Exhibition of posters from 
the Chicago 1933 World's Fair competi- 


tion and Scandinavian posters. in the 
print galleries, to May 3lst. Exhibition 
of sculpture by contemporary artists, 
through the summer. 

James D. Brown, 598 Madison Ave.—Ex- 
hibition of paintings, porcelains, rare 


fabrics and objets d'art, now current. 


Brummer Gallery, 55 East 57th St.—Works 
of art. 


Burchard Galleries, 18 East 57th St.—Ex- 
hibition of early Chinese art. 


Butler Galleries, 116 East 57th St.— 
Currier and Ives prints, through May. 


~ 


arlberg & Wilson, Ine., 17 East 51th St.— 
Exhibition of XVIIIth century English 
and French portraits, primitives and 
Sporting pictures. 


Ralph M. Chait, 600 Madison Ave.—Ex- 
hibition of Seythian bronzes and Han 
pottery, to June Ist. 


Chambrun Galleries, 556 Madison Ave.— 


Exhibition of thirty French painters 
and etchers 6f 1930, and drawings, 
etchings and paintings by Foujita, 
through May. 


Charles of London, 730 Fifth Ave. (the 


Heckscher Building).—Paintings, tap- 
estries and works of art. 

Daniel Gallery, 600 Madison Ave.—A 
sroup of American paintings, through 
May. 

De Hauke Galleries, 8 East 5ist St.— 


Exhibition of watercolors and drawings 
’y Marquet, Thomsen, Coubine and 
Asselin, to May 29th. 


Delphic Studios, 9 East 57th St.—Exhibi- 
— of drawings, watercolors and litho- 
eens by Orozeo, Benton, Robinson, 
“aroto and Merida, through May. 


Demotte, Ine., 
exhibition of 
$1 in, 


9 East 78th St.—Permanent 

] f Romanesque, Gothic, Per- 

Egyptian and Greek works of art. 

Herbert J. Devine 
St.—Exhibitior 
of Chinese 
May, 


Galleries, 42 East 57th 
1 of the Sunglin Collection 
and Seythian Art, through 


Downtow n 
Exhibit ior 
and Europe } 


Gallery, 113 West 13th St.— 
of 1930 paintings from Africa 
'y Pop Hart, to June 2nd. 
4. S. Drey, 680 F 

. y, 680 Fifth Ave.— ainti ; 
“nd work of og ee een 


ackerman Galleries, 50 East 57th St.— 


etchings | 


Exhibition | 
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| Dudensing Galleries, 5 East Sith St.— 
| Paintings by Konrad Cramer and Adolf 
Gottlieb, winners of our 1929 summer 
competition, through May. 


Durand-Ruel Galleries, 12 East 57th St.— 
Summer exhibition of French paintings. 


Ehrich Galleries, 
masters. 


36 East 57th St.—Old 


Ferargil Galleries, 37 East 
| Spring exhibition of garden sculpture. 
| Paintings of airplane impressions by 
| Ilah M. Kibbey, to May 25th. Portraits 
| in sculpture by Wheeler Williams, to 


57th St.— 


June Ist. 


| Fifty-sixth Street Galleries, 6 East 56th 
| $St.—Special exhibition of sculpture for 
house, garden and grounds, through 
| June. Paintings and pastels by Everett 
Shinn, through May. Drawings, air 
|} brush paintings and sculpture by Nita 

Fagg, to June Ist. Exhibition of selected 
American and foreign paintings, through 
June. 





G. R. 
tion of paintings by Hunter, Johnson, 
Pressoir and Shokler, to May 3lst. 

999 


iainsborough Galleries, 





D. Studio, 58 West 55th St.—Exhibi- | 


South.—Old and contemporary masters. 


Gallery of Living Art, 100 Washington 


Square East.—Permanent exhibition of 
progressive XXth century artists. 
Pascal M. Gatterdam Art Gallery, 145 


West 57th St.—Exhibition 
by American artists with a special group 
by Anthony Thieme. 


Goldschmidt Galleries, 730 Fifth 


Old paintings and works of art. | Women, 160 Lexington Ave.—General 
exhibition. 
Grand Central Art Galleries, 6th Floor, | 
Grand Central Terminal. — Annual| Newark Museum, 49 Washington Street, 
Founders’ Exhibition, to November Ist.| Newark, New Jersey.—Exhibition of | 
Water oils by Charles Chapman, N. A.,| early American and European wrought 


through May 3lst. 
| 
} 


mer exhibition of paintings by American, 
French and Irish artists, landscapes by 
Gerard J. Van Lerven and sculpture by 
Heinz Warneke, Boris 
Mario Korbel and Casky. 


} 
| ‘ 
| Harlow, McDonald & Co., 667 Fifth Ave.— 
| Exhibition of early American sporting 
| prints and new etchings by Marguerite 
| Kirmse, through May. 

| 


?. Jackson Higgs, 11 East 54th 
thenticated old 


St.—Au- 
masters, 


| 
Wolt Gallery, 
temporary 


630 Lexington 
American art. 


Ave.—Con- 


Fdouard Jonas Gallery, 9 East 56th St.— 
Paintings by French XVIIIth century 
artists and other old masters. 


| 
| 
| 
| 


Kennedy Galleries, 785 Fifth Ave. 
exhibition of fine and rare old 
sporting prints, through May. 


Special 
English 


| Keppel Galleries, 16 East 
| hibition of etchings and 
Cadwallader Washburn, 


57th 
dry 
through 


St.—Ex- 
points by 
May. 


Thomas 
tiques. 


Kerr, 510 Madison Ave.—An- 


| Kleemann - Thorman 
Madison 


Ltd., 575 
etchers. 


Galleries, 
Ave.—American 
12 East 54th 


Kleinberger Galleries, St.— 


Old masters. 


Jan Kleykamp Galleries, 5 East 54th St.-—- 
Primitive negro art. 


Knoedler Galleries, 14 East 57th St.— 
Exhibition of engraved portraits of fifty 
persons of importance, XVIth through 
the XIXth century, to May 3lst. 





Kraushaar Galleries, 680 Fifth Ave— 
American paintings. 
| J. Leger & Son, 695 Fifth Ave.—Paintings 





by old masters. 
John Levy Galleries, 559 Fifth Ave.—Old 
masters. 
| 
Little Gallery, 29 West 56th St.—Hand 
| wrought silver by American craftsmen 
} and Lapparra of Paris, through the 
| summer. 
| 
| Macbeth Gallery, 15 East 57th St.— 
| Exhibition of a group of paintings re- 
viewing the season's exhibitions at the 
Macbeth Gallery, through May and 


June. 


Macy Galleries, 6th Floor, East Building. 
Exhibition of etchings by contempo- 
rary artists. 





Metropolitan Galleries, 578 Madison Ave,— 
| American, English and Dutch paintings. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Exhibition of the H. O. 
Havemeyer collection, through Novem- 
ber 2nd. Exhibition of Coptic and 
Egypto-Arabic textiles from the Museum 
collection and a loan exhibition of Fire- 


arms of the XV-XIXth_ centuries, 
through October 31st. European and 
American samplers of the XVIIth 


through the XIXth century, continued 
through September 30th. Loan i 
tion of Japanese peasant art, etchings 
by the Tiepolo family and prints (selected 
masterpieces) continued. 


Milech Galleries, 108 West 57th St.— 
Exhibition of selected paintings by 
American artists including a group by 


Childe Hassam, during May. 





Montross Gallery, 785 Fifth Avenue.,— 
Special exhibition of pictures by Ameri- 
can artists, May 26th through June. 


of paintings | 


Lovet-Lorski, | 


| 
| 


exhibi- | 


Central Park | New York Public Library, 476 Fifth Ave.— 


Roland Moore, Ine., 42 East 


I Sith St.— 
Chinese art. 


Morton Galleries, 49 West 57th St.—Paint- 


ings by Erna Lange, to May 26th. Con- | 
temporary American watercolors and 


paintings. 


Museum of Modern Art, 730 Fifth Ave.— 
Paintings by Homer, Ryder and Eakins. | 
to June 4th. 


National Academy of Design, 215 sia’ 
57th st.—Annual members exhibition. 


National Arts Club, 15 Gramercy eae 
Members Annual Exhibition of small | 
paintings, through the summer. 


J. B. Neumann, New Art Circle, 9 East | 
sith St.—Mixed show of European and 
American moderns, through the summer. 


The New York Historical Society, 76-77th 
Streets, Central Park West.—Exhibition 
of a selection of bookplates by American 
and foreign artists, with a special show- 
ing of the work of the late Sidney L. 
Smith, collected by Mrs. Bella C, Lan- | 
dauer, in the portrait room, to Septem- 
ber 30th. 


Corridor, 
American 
raphy, Room 321, 
bition of 50 books 


third 


nit floor, early 
cities, 


Portraits 


views of 
in Lithog- 
until October. Exhi- 
of the year by the 
American Institute of Graphic Arts. 
toom 112. The Print Room's annual 
exhibition of recent additions. Exhibi- 
tion of books, manuscripts, pictures, etc., 





in memory of George Edward Wood- 
berry, to June 30th. 


| 
Ave.—| New York School of Applied Design for 


iron, through the summer. 


Hackett Galleries, 9 East 57th St.—Sum-| Newhouse Galleries, 11 East 57th St.— 


Decorative portraits and landscapes of 


the XVIIIth century. 

Arthur U. Newton, 4 East 56th St.— 
XVIIIth century English portraits and 
sporting pictures. 

O’Hana and O’Hana, Ine., 148 East 


50th St.—Spanish and French antiques 
primitives, objets d'art. 


Frank Partridge, 6 West 56th St.—Exhibi 
tion of old English furniture, Chinese 
porcelains and paneled rooms. 


Pearson 


: Gallery of Sculpture, 545 
ve, 


Antique and modern bronzes. 


Fifth 


Portrait Painters’ Gallery, 570 Fifth Ave.— 
Group of portraits of famous persons 
by well known sculptors. 


Reinhardt Galleries, 730 Fifth Ave.— 
Exhibition of recent drawings and oil 
sketches by Maurice Sterne, to June 


14th. 


James Robinson, 731 Fifth Ave.—Exhibi 
tion of old English silver, Sheffield plate 
and English furniture. 


Roerich Art Center, Riverside Drive at 
103rd St.—Exhibition under the auspices 
of the Menorah Societies of New York 
City, to May 26th. 


Rosenbach Galleries, 15 East 5ist St.— 
Exhibition of an XVIIIth century Au- 
busson tapestry, an XVIIIth century 
petit point pole screen and painted 
leather six-fold panel screen. 


Rosenbach 
Antiques 


Galleries, 202 East 44th 
and decorations. 


St.— 


Paul Rosenberg & 


Ine., 647 
Fifth Ave.—Modern 


paintings. 


Company, 
French 


Schwartz Galleries, 517 Madison Ave.— 
Sporting and marine paintings by vari- 
ous artists. 


Scott & Fowles, 680 Fifth 
century English 
drawings. 


XVIIIth 
modern 


Ave. 
paintings and 


Jacques Seligmann Galleries, 3 East jist 
St.—Paintings, tapestries and furniture 


Messrs. Arnold Seligmann. Rey & Co., 
Inec., 11 East 52nd St.—Works of Art. 


Silberman Gallery, 183 East 57th St.— 
Paintings, objects of art and furniture. 


Valentine Gallery of Modern Art, 48 East 
57th St.—Summer exhibition of paintings 
by Matisse, Picasso, Derain, Dufy, 
Segonzac and others. 


Van Diemen Galleries, 21 East 
Old masters. 


57th St.— 


Vernay Galleries, 19 East 54th St.—Rare 
collection of Queen Anne walnut, needle- 
work, sporting prints, oak and pine 
paneled rooms. 


Weyhe Gallery, 794 Lexington Ave.— 
Exhibition of bronzes and lithographs 
by Honoré Daumier, to June 7th. Group 
showing of watercolors by F. Wilcox, H. 
Brown, S. Charles, B. Ashwood, M. 
Johnson, S. Berman and J. Warneke, 
May 26th to June 7th. 


| Wildenstein Galleries 643 Fifth Ave.— 


Old and modern French masters. 
Yamanaka Galleries, 680 Fifth Ave.— 


Works of art from Japan ind China. 


Howard Young Galleries, 634 Fifth Ave.— 
Selected group of paintings, old and 
modern, 


| 
| 
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_ BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 
34 Rue Lafayette, and 


58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 


ql 























, os (ss (sa ( 








ELISABETH 








WILDENSTEIN 


Lately Elisabeth Paraf 





23bis Rue de Berri, PARIS 
(Champs-Elysées) 


FIRST CLASS 
OLD PAINTINGS 


FRENCH FURNITURE 
(18th Century) 





L. Toeque, “Portrait of a Child” 




















PAUL-GUILLAUME _ 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 


























ERNEST DE FRENNE. 


41 Rue de Seine, Paris 


MODERN PAINTINGS 
Early and recent works by Utrillo and Vlaminck 
also by Modigliani and Rouault 








LUCERNE 


™ L ART MODERNE’’s 4. 33 HALDENSTRASSE | 


PAINTINGS BY | 


Cezanne, Corot, Courbet, Daumier, De- | Bonnard, Cross, Dufresne, Raoul-Dufy, 
gas, Gauguin, Lautrec, Manet, C. Monet, | Henri-Matisse, Modigliani, Pascin, Roussel, | 
Pissarro, Renoir, Sisley, Van Gogh, etc. | Signac, Utrillo, Viaminck, Vuillard, ete. | 





























41 Rue de Seine 


GALERIE VAN LEER ¢ de 
MODERN PAINTINGS 








61 


Derair,, Dufy, Pascin, Rouault, Utrillo, etc. 
Avenue Kleber 
(near Etoile) 


CARDO ‘ew’ Modern Paintings 











Also Petits Tableaux of all great painters from Delacroix up to now 








‘Chas. Kaufmann. 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


J. WATELIN 
XIX Century French Masters 
11 Rue Auber 
PARIS 











23 Faubourg St. Honoré, Paris 





























Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 





























J. FERAL 


Ancient Paintings 


! De. Alfend Caaleel 


French Impressionists 


ILLUSTRATED CATALOG 
Just Published 


Berlin, W. 10 


7 RUE ST. GEORGE 
PARIS 


4 ——————————— - 
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Lemly of Jackson, Mississippi, Miss 
|Florence McIntyre of Memphis, Ten- 

: é inessee, and Mrs. E. P. Verner of 
With the close of its Tenth Annual | Charleston, South Carolina, directors. 


Exhibition, held in the Isaac Delgado| Terms of the president and other of- 
ficers did not expire this year. 


NEW ORLEANS 


Museum of Art in New Orleans, : 

., | Resolutions were passed endorsing, 
Louisiana, during the month of April, | a+ the instance of the American Fed 
the Southern States Art League 4n-| eration of Arts, the Vestal Copyright 
nounces its Eighth Circuit Exhibition,)| Bill, H. R. 7243, now before Congress, 
selected from the annual show as| Which will make it possible to copy- 


; ‘ x signs; ¢ 2c ending that 
> @ spec - 4 by | Tight designs; and recomment 
aeant 57 © special jury appointed 5; |}art should be taught in public schools 


President Ellsworth Woodward. Out) phy trained art teachers. A proposal, 
of 238 exhibits, composing the most! discussed at several sessions and at 
broadly representative exhibition the| the round table luncheon for art edu- 
League has yet held, 81 paintings, | ction, to “form a section devoted to 

the interests of public school art,” was 
drawings, and prints have been chosen 


referred to the board of directors, 
and arranged, for the convenience of| which authorized the president to ap- 


local exhibiting bodies, in two groups,| point a committee on expansion to 
“A” and “B.” Work of equal merit) consider this and other proposals to 
and importance, according to the| expand the activities of the League. 


League officials, is to be found in the| 
two sections, and the prize-winning | 
pictures are evenly divided between! jin opening the meeting paid a tribute 
them; but the larger pictures are | to President Ellsworth Woodward for 
placed in the Eighth-A division, intend-| what he has done for art in the South 
ed for museums and art galleries,| In his address, the president reviewed | 
while the Eighth-B, with only medium-|the progress of art in the past ten 
sized canvases, is suitable for clubs| years and urged more generous sup: | 
and schools where space is limited. port of the League’s program. 
Hundreds of visitors from the city At the meeting of the Central Mem: | 
and state, from other parts of the! pership Committee, it was found that | 
South, other sections of the country,/ no state had yet reached its quota of | 
and even from abroad, have viewed|“as many sustaining members as ac- 
the paintings, sculpture, prints, and|tjye;” but reports of increased sus- 
crafts displayed in the Tenth Annual) taining membership came from Ala- 
Exhibition, and keen interest has been| hama, Georgia, Kentucky, Louisiana, 
shown in voting for the popular ap-| Texas, and Virginia: and the prize 
proval prize of $25.00 offered by Mrs.| picture, “Bouquet” by Clara R. Saun- 
Douglas Black, to be awarded at the | ders, offered by the League to’ “the 
close of the exhibition. Miss Helen! chairman of the state bringing in the 
Turner, N. A., reported for the juries | jargest increase in sustaining member- 


Dr. H. W. E. Walther, president of 
the Art Association of New Orleans, 


of selection and award 23  prizes| ship before the close of the fiscal year,” 
amounting to $1,260 awarded, and the| went to Mrs. E. C. Lovett of Texas, 





Farish Art Store prize for the most 
suitable frame has since been awarded 
to Maud S. West of Houston, Texas. 

The Tenth Annual Convention held 
in the Monteleone Hotel, New Orleans 
in the first week of the exhibition, was 
also the largest and most representa: 
tive the Southern States Art League 
has yet held, with an attendance of 
about sixty-five officers, thirty-eight | 
delegates and a number of visiting | 
members. Reports showed the fiscal | 
year just closed was the most pros: | 
perous in its history, and twenty-three | 
member organizations gave reports 
showing art progress throughout the 


who announced that it would be given 
to the town which had brought in the 
greatest proportional increase—Bren- | 
ham, Texas. 

Reports of auditor, 
treasurer showed the 
|} ter financial condition than ever be- 
|fore; told of preliminary juries—au- 
thorized at the previous convention to 
pass upon the work of prospective ac- 
tive members—functioning in three 
states; and reported the Sixth Circuit 
Exhibition showing in thirty-three | 
places, the Seventh in twenty-nine. 

Delegates were entertained at 
luncheon, teas and receptions by the 
South. four New Orleans art organizations 
‘Invitations of the Telfair Academy | which had joined in the invitation to| 
or Arts and Sciences and the Savan-|egme to the Crescent City—the Art 
nah Art Club to hold the Eleventh} association of New Orleans, Arts and 
Annual Exhibition and Convention in| Crafts Club, Delgado Museum, and 
Savannah, Ga., next year, were ac-|Newcomb Alumna School of Art. 
cepted. James Chillman, Jr., of Hous-| Speakers from these bodies and from 


and 
bet- 


secretary 
League in 


ton, Texas, was elected first vice-| the City Hall welcomed them, and ad- | 
president, and Granville G. Valentine! qregses were also made by Dean 
of Richmond, Virginia, a director. Of- | Pierce Butler of Newcomb College, 
ficers re-elected were Mrs. J. C. Brad-| Rabbi Louis Binstock, Prof. J. M. 


ford of Nashville, ‘Tennessee, second-| Fletcher of Tulane University, James 
vice-president; Miss Ethel Hutson,| Chillman, Jr., of Houston, Texas, and 
secretary-treasurer; and Miss B. C.| J. J. Haverty of Atlanta, Georgia. 


The Art News 
SAN FRANCISCO 


The fifty-second annual exhibition of 
the San Francisco Art Association, on | 
at the California the 
Legion of Honor through June Ist, is 
both the most extensive and the best 
held the in 
It is the first time that 
Eastern and as well as Western artists 


view Palace of 


i 
association 


exhibition by 


recent years. 


have been included in the annual. 
The prizes awarded by a jury com- | 
posed of Lee F. Randolph, Edgar Wal- 
ter Piazzoni 
announced as follows: 
The the 
companying prize of $500 for the paint- 


and Gottardo have been 


Association medal and ac- 
ing adjudged the best in the exhibition | 
was awarded to “Idol,” by John Car- | 
roll. 
The 
prize 
of 
and panels in oil tempera. 
The Anne Bremer Memorial second | 


first | 
Wood | 
screen 


Bremer Memorial 
to Stanley 
decorative 


Anne 
was awarded 


Carmel for his 


prize was awarded to Maynard Dixon's | 
painting, “Merging Spring With Win- 
ter,” a canvas in warm greens and 
earth tones. 
the 


Memorial 


It marks a new develop- 
of 
Bremer prizes of $300 and 
$200 respectively are the gift of Albert 


ment in art this painter. The 


M. Bender. 
The William L. Gerstle prize of $500 
for the Association artist member 


whose painting or group of paintings 
should be judged the most important 
contribution to the success of the ex- 
hibition was given to Charles Stafford 
Duncan for his group of five paintings, | 
“Jane,” “Study,” “Two Figures,” 
“Eva” and “Dark Hills, Saratoga.” 
The Association prize of $100 for the 
best watercolor went to Marian Simp- 
son of Berkeley for “Dark Ocean.” The 
sculpture prize of $200 was awarded 
Ralph Stackpole for his “Head of 
George Sterling,” a large piece cut di- 
rectly in tuffa stone. The graphic art 
prize of $100 was given to Henrietta 





| 


Shore for her lithograph, “Women of 
Oaxaca,” and the $100 prize for the 
best drawing was given to Lucretia 


Van Horn for a red chalk drawing. 

Other artists represented in the 
showing are Edward Hopper, Arnold 
Blanch, Thomas Benton, Nura, Ber- 
nard Karfiol, Walkowitz, Buk and 
Kenneth Hayes Miller. 

* * * 

Recent exhibitions in the galleries 
included the following: Oils, water- 
colors and drawings by Dorr Bothwell 
and drawings by John Carroll at the 
Beaux Arts Gallery; woodblocks by 
Prescott Chaplin at Courvoisier’s Gal- 
lery, where some of his prints will re- 











ard 


Frey 


4 
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main on view through May; drawings 
and watercolors by Claire Von Falken- 
stein at the East West Gallery; 
ings, lithographs and textiles by Mr. 
and Mrs. Johannot at the Paul Elder 
| Gallery; 
| Gump’s; 
sketches 
colors of European subjects by Rich- 
Stephens 

Galleries; 
California 
cluding works by Kathleen B. Conder, 


Hal J. Brothers, Mary Coulter, C.| Mrs. Quinton, as Miss Sage, was age 
| Botke, W. Oustrander, C. Sindeluer, | ciated with the Buffalo Fine Arts Ae 
| Harvey Nichols, Harrison Clarke,|emy, Albright Art Gallery, for twey 
A. B. Dodge, E. De Wolf, Arthur Mil-| years and was its director for sey 
lier, G. C. Ashley and others. teen years. In 1924 Mrs. Quinton y 
ne appointed Director of the Califor 

The Marin Art Association has se-| Palace of the Legion of Honor, ging 


cured new quarters in the former Tele- 
phone building in San Anselmo. 


sculpture by Fay Gaer at)! > .% Ss 
black and white crayon An active and influential worker; 
and a few oils and water-| the arts, Mrs. Cornelia Sage Quint, 


Etchers’ 

















Saturday, May 24, 1999 


| coming event of interest will be 
| Art Exhibition from June 14th to 29% 
which is expected to be representa 
of the best artistic talent of the 5 
cities. 


paint- 


has resigned her position as Diregts 
of the California Palace of the Legig 
of Honor, and will take a much nee@, 
|rest in a trip to Europe, where 
will visit the continental art galle 


at the 


Schwabacher- 
and 


etchings at the 
Association, in- 


which time she has filled the positig 


The | with signal honor and ability. 
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VALENTINE GALLERY | 


> --_>—- 


43 EAST 57th STREET 


pool Je 


a 


MODERN ART 


BRAQUE 
CHIRICO 
DERAIN 
DESPIAU 
DUFY 


GROMAIRE 
LURCAT 


MATISSE 
MIRO 
MODIGLIANI 
PICASSO 
REDON 


SEGONZAC 
SEURAT 





SCHWARTZ GALLERIES 


517 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


MADISON AVENUE NEW YORK CITY 


Near 53rd Street 














JULIUS LOWY 


[INC.] 





HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 


























ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 














L. ORSELLI 
Italian Antiques 


3 Borgognissante 
FIRENZE, ITALY 




















The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 



































Scott & Fowles 


| Paintings 


680 Fifth Avenue 


Between 53d and 54th Sts. 
NEW YORK CITY 


 BABCOCK. 


GALLERIES 


5 East 57th Street N. 
Paintings—Water Colours 
Etchings | 








Drawings 


N.E.MONTROSS 


Works of Art 


Bronzes 


(Fifth Floor) 


MONTROSS GALL ERY 
785 Fifth Ave. NEW YORK 


Ret Sts 








59th and 60th 








HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 





SCHWEIZERHOFQUAIS, LUCERNE 











DAY-BRITE REFLECTOR CO. : 





703 S. BROADWAY = ST.LOUIS,MO. : 
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IMPORTANT PAINTINGS BY OLD MASTERS 


TAPESTRIES 
510 Madison Avenue (4th floor) 


THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


ANTIQUE WORKS OF ART 
FURNITURE 


New York 
owt 
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